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Listed Below 


All Sessions Conducted by 


Directors and NATIONALLY KNOWN EDUCATORS 


Composers 
Conducting 
Sessions 


Catharine Strouse 
Raymond Rhea 


R. Oscar Clymer. 


Robert W. Milton 
Robert Taylor 
David Foltz 
John S. Williams 
Elin Jorgensen 
Don Malin 
C. Albert Scholin 

. Will James 
Glad Robinson Yiouse 
Gladys Blakeley Bush 

Margueritte House 
Marie Singleton 
Lilburne Hoffman 
Leigh Havens 
Maxwell Eckstein 
Howard Kasschau 
Lois Rhea 
R Merton V. Welch 





DIRECTORS and COMPOSERS 


PRESENTING 
“THE MUSIC OF ALL PUBLISHERS” 


Choral-Vocal-Prano 
and Organ Music 


Choose your materials after the experience of 

personal performance. Each registrant receives a 

large classified notebook listing all materials with 

space for his or her personal comments. 
Registration Fee 85.00 


Jexxins Air-Conditioned Auditorium 


"The Steinway Hall of Kansas City” 


WRITE for Full Details---- TODAY 


1217-23 WALNUT STREET --- KANSAS CITY, MISSOURI 
The Music Center of the Southwest 























ADVISORY BOARD 

Dr. T. S. McCorkle, Dean, School of 
Fine Arts, Texas Christian University, 
Fort Worth, Texas. 

Dr. Archie N. Jones, Professor of 
Music Education, University of Texas, 
Austin, Texas. 

Dr. D. O. Wiley, Professor of Band 
Music, Texas Tech College, Lubbock, 


Texas. 
Dr. John Finley Williamson, Presi- 
dent Westminster Choir College, 


Princeton, N. J. 

Evelyn Bowden, President ASMTA, 
Ouachita College, Arkadelphia, Arkan- 
sas. 

Dr. Edwin Hughes, Concert-Pianist 
and Teacher, 338 W. 89th St., New 
York, N. Y. 

Byrdis Danfelser, President NMMTA, 
Danfelser School of Music, Albuquer- 
que, N. M. 

Mrs. Helen Steen Huls, Teacher of 
Singing, State College, St. Cloud, Minn. 

Dr. Hugh Hodgson, Director, School 
of Music, University of Georgia. 

Hazel D. Monfort, President OMTA, 
817 College Ave., Alva, Okla. 

Dr. Cameron McLean, Teacher of 
Singing, 636 West Kirby Place, Detroit, 
Mich. 

Dr. Lloyd F. Sunderman, University 
of Toledo, Toledo, Ohio. 

Mrs. Esther Rennick, Teacher of 
Piano, 3530 N. 24th St., Birmingham, 
Ala. 

Miss Virginia France, President, Dal- 
las Music Teachers’ Association, Dal- 
las, Texas. 

Prof. Robert Stevenson, Lecturer and 
Author, Oxford University, England. 





SUBSCRIPTION RATES 
Bets one FS COR 
Rate two years. ; $4.00 
Rate three years. $6.00 


Foreign Rates are the same plus the 
prevalent postage for the year. 
Single copies 35 cents. 
Change of Address 
Write Circulation Manager, Box 282, 
San Antonio 6, Texas, giving old and 
new addresses. Allow at least a month 
for change to become operative. 
News Items 
News items of interest to SM readers 
are welcomed from all contributors. 
They must be legibly handwritten or 
typed. SM goes to press on the 15th 
and is released the ist of the month 
following. Items received after the 
15th will appear in the succeeding 
issue provided they retain sufficient 
current interest. 
Articles 
Articles and feature material should 
be well organized and in typewritten 
form. A photograph and brief sketch 
of author is preferred with first sub- 
missions. 
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AMERICA 
al th PLANO 


RAYMOND BURROWS 
aed 
Etta MASON AHEARN 


YOUR STUDENTS — and their 
parents, too—will show greater 
interest in music study if you 
show them these attractive and 
widely approved instruction 
books for children, prepared by 
two of America’s leading authori- 
ties in piano teaching... . Prac- 
tice and recital pieces that chil- 
dren like to play, representing 
the best in musical culture from 
all parts of the world. Attractive 
material for acquiring quick mas- 
tery of technical skills, illustra- 
tions that stimulate a desire to 
learn. . .. For individual or class 
instruction. Books I, II, and III, 
75¢ each. 


See your music dealer or write: 











Letters to Editor 


Easter Article Appreciated 

“The article, ‘THEY COME TO 
WORSHIP AND WONDER,’ is greatly 
appreciated here, and I am glad you 
could use it. The interest and influence 
of the Pageant are both growing and 
for good. Your recognition will bless 
you and the Pageant. The 3,000 work- 
ers in the cast are engaged in a labor 
of love and struggle, and with such a 
lack of financial support, too.”—Mary 
Lavinia Young, Lawton, Oklahoma. 
(Miss Young is author of the Easter 
article which appeared in last month’s 
SM.—Editor.) 





Likes Whitlock Article 

“In a recent issue of Southwestern 
Musician I saw Billy Harlan’s picture 
and ‘ad.’ It inspired me to send my 
two little folk tune books to you for 
him. If he plays cowboy and Indian 
games, he will enjoy the Indian chant 
which I gathered in Maine two sum- 
mers ago. 

“IT have been using Mr. Whitlock’s 
articles with my younger pupils. 
They’re fine, and I am glad you print 
them. I used to study fiddle with Mr. 
Whitlock many years ago in my home 
town, Commerce, Texas.” — Gladys 
Mayo, New York City. 

a 





They Meet Rubinoff 

“My daughter, Ruth, and I had quite 
a thrill the other day. ... It was the 
day that Rubinoff was here in Long- 
mont to give a concert, and while 
Ruth and I were at the doctor’s, where 
she was taking treatment, Rubinoff 
stopped by the office for a treatment 
for his throat. 

“The doctor brought Rubinoff in so 
that we could meet him and see his 
200-year-old Stradivarius violin, which 
he never lets out of his hands. Rubinoff 
also showed us his pocket watch—al- 
most as big as an alarm clock—which 
Will Rogers once gave to him, and 
which has Will’s name engraved on it. 
... We think ‘Ruby’ is quite a fellow!” 
—B. W. McGinnis, Longmont, Colorado. 
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Equip MORE 
players with 
BETTER FRENCH 
WOODWINDS... 
and spend less money. 
Ask your dealer about this woodwind 
combination that beats all competition 
in all 3 price classes—for all players! 





Made in France 


CLARINET OUTFIT 





No. 300—Ebonite $110.00 
No. 302—Grenadilla wood 120.00 








Made in France 


CLARINET OUTFIT 


No. 400—Grenadilla wood, perma-forged 
keys, perma-post construction. $155.00 


TIN 


ANOS 
Made in France 


CLARINET OUTFIT 








No. 1—Superb artist quality, still at low- 
est price of a'l first line clarinets. Finest 
natural Grenadilla, with perma-forged 
keys and perma-post construction. 


$199.50 


All prices include case and Federal Tax. 


Martin Freres alto and bass 
clarinets, oboe and English 
horn also available. Write for 
illustrated literature today. 





Sole Distributors 


Buegeleisen & 


Jacobson. /ne. 


5-7-9 Union Square New York 3, N. Y 


1da: 720 Bathurst St., Toronto 4, Ont 


Sold Only Thru Authorized Dealers 
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When three Muskogee, Oklahoma 
Junior Federated Music Clubs two 
years ago observed the Bach Bi-Cen- 
tennial in a series of three December 
programs, they scored an outstanding 
National Junior Division record among 
the many observances of that year. 
But perhaps the most surprising thing 
about these clubs, taking their excellent 
record in account, was the fact that 
Mrs. Ray T. Shoe, teacher of piano and 
theory who maintains her own studio 
in Muskogee, was—and still is—coun- 
selor of all three. 

Those who are personally acquainted 
with Mrs. Shoe and her work, however, 
do not seem unduly surprised at her 
many accomplishments. They know she 
has been an active and versatile worker 
in the field of music for several years. 
They know that she accepts her re- 
sponsibilities—and the added ones that 
often seem to come her way—with a 
graciousness and unruffled spirit rare- 
ly found in one engaged in so many 
activities all at the same time. 

A friend of hers living in Tahlequah 
once remarked: “Mrs. Shoe’s a person 
you will look at as a friend, as well 
as teacher. I remember when we lived 
in Muskogee, everyone who had any- 
thing to do with music looked to her 
as a kind of ‘guiding light.’ ” 

The newest job Mrs. Shoe has taken 
on is that of President of the Northeast 
District of the Oklahoma Music Teach- 





3ALESMAN for Eastern Music Publisher 
to travel extensively as educational and 
dealer representative. State selling and 
teaching experience and when available. 


Write Box No. 282 EMP c/o SOUTH- 
WESTERN MUSICIAN, San Antonio 6, 
Texas. 








Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 

and 
Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B.M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Association of both the 
state and of the national agen- 
cies. 
Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address the President's Office: 


HOMER F. SPRINGFIELD, 
B. ‘A., M. Mus., Mus. D. 


911 Lovett Blvd. Houston, Texas 








ers Association, She has for some time 
been chairman of the Muskogee Chap- 
ter of the National Piano Guild; State 
Competitive Festival Chairman of Ok- 
lahoma Federation of Music Clubs; and 
charter member of Alpha Eta Chapter 
of Sigma Alpha Iota, national honor- 
ary music fraternity for women. In ad- 
dition, she is National President of the 
affiliated Teachers Seminar of the 
Sherwood Music School and a member 
of the Muskogee Community Concert 
Association’s Board of Directors. 

The offices she has held in profes- 
sional organizations in the past com- 
prise an impressive list. For several 
of her twenty years of teaching, she 
has been an affiliated teacher with 
the Sherwood School of Music in Chi- 
cago. At one time, she was a’ member 
of the Fine Arts Faculty at Oklahoma 
Baptist University. 

“TI believe that a teacher should con- 
stantly study to bring the best in music 
to pupils,” Mrs. Shoe says. Following 
up this theory, she has maintained a 
full schedule of post graduate work. 

Two of her teachers have been Dr. 
Clarence Burg of Oklahoma City Uni- 
versity and Dr, Leo Podolsky of the 














Chick /.. how easy 


Sherwood Music School, Chicago. 

In 1949 she was a member of the 
Podolsky Educational summer tour of 
Europe, traveling in France, Belgium, 
Holland, Switzerland, Germany, 
Austria, England and Scotland. She 
was enrolled as student of the Inter- 
national Summer Academy at the 
famous Mozarteum at Salzburg, 
Austria. Her schedule included private 
study, attendance at lecture sympos- 
iums, international student recitals, 
artists recitals including performers of 
the Salzburg Festival and faculty mem- 
bers of the famed Mozarteum. With the 
Podolsky group, she attended all the 
concerts of the Salzburg Festival and 
was in attendance at the Edinburg 
Festival and Shakespeare Festival at 
Stratford-Upon-Avon. 

Next November will mark the fourth 
year that Mrs. Shoe has sponsored a 
piano workshop and clinic conducted by 
Dr. Podolsky of Chicago. In last year’s 
clinic, 120 pupils and teachers parti- 
cipated. 

During last year’s Music Week, as a 
contribution to the cultural music life 
of Muskogee, the three Junior Music 


(Continued next page) 





it is to play a Pedler in tune 
...yes, even for a beginner! 
Better yet, listen to a whole 
section playing Pedlers. 
Then you'll understand 
why so many bandmasters 
recommend Custombuilt 
Pedler...the clarinet with 
accurate intonation! 

THE PEDLER COMPANY 

ELKHART, INDIANA 


Fine woodwinds exclusively for more than four generations 
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Do You Want A Fally Rounded 


You can get it at Hardin-Simmons University. 
Instruction in Voice, Instruments, and Theory 


HARDIN-SIMMONS UNIVERSITY 
Abilene, Texas 


“The school which is noted for its a cappella choir and its 
cowboy band” 
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Musically Yours... 


Five Musicians Win 
Opportunity Fellowships 

Five musicians are included among 
the 50 award winners of the third Op- 
portunity Fellowships competition, an- 
nounced the John Hay Whitney Foun- 
dation of New York City recently. The 
awards, totaling $100,000, are made to 
American citizens of exceptiona] prom- 
ise who, because of arbitrary barriers 
such as race, cultural background, or 
region of residence, have been hamper- 
ed in their efforts to make their richest 
contribution to society. 

The five winners are: Martha Zenia 
Flowers, Winston Salem, N. C., Mary 
June McMechen, New York City; Mary 
L. Price, Laurel, Miss.; Vivian Scott 
Ramsey, Pontiac, Mich., and Dorothy 
Ross, New York City. 





Edward B. Marks 
Premieres Operas 


The Edward B. Marks Music Corpo- 
ration, in conjunction with the League 
of Composers, created one of the most 
stimulating opera programs of the sea- 
son when they premiered two recently 
published opera works, “Henny Penny,” 
by Jerzy Fitelberg; and the play of 
“Robin and Marion,” by Darius Mil- 
haud, at the Julliard Opera Theatre in 
New York. Along with the two new 
works, the program featured a panel 


discussion which enlisted the participa- 
tion of eight of our most distinguished 
men in the opera field, with Felix 
Greissle as moderator. 





The University of Michigan’s School 
of Music will hold its 17th Annual All 
State Music and Recreation Program 
this year from July through August. 
The musical program will be divided 
into high school band, orchestra, inter- 
mediate band and chorus for boys and 
girls of junior and senior high school 
age. Inquiries should be addressed to 
Orien Dalley, School of Music, Ann 
Arbor, Michigan. 

——_—e 


Wilson School Has Fifth Concert 

Seven distinguished musicians com- 
bined their artistry to present the fifth 
concert of the current season for the 
Friends of Music of the Wilson School 
of Music, Yakima, Washington, during 
April. 

Musicians were Ronald Phillips, solo 
clarinetist of the Seattle Symphony; 
Lotte Schlesinger, pianist; Armand 
Russell, string bass; and the Univer- 
sity of Washington Faculty String 
Quartet, composed of Emanuel Zetlin, 
first violinist; Karla Kantner, second 
violinist; Vilem Sokol, violist; and Eva 
Heinitz, ’cellist. 

The Quartet was featured at the 
MTNA Western Division Convention 
held in Portland last summer. 
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YOU'RE EXPECTED AT THE 


San Antonio Music Co. 


Summer Music 


Materials 
Conference 


AUGUST 11 TO AUGUST 23, 1952 


THIS IS AN IMPORTANT OCCASION FOR EVERY TEACHER 
AND SUPERVISOR OF MUSIC 


You'll meet Old Friends and New Music. . 
and education of a professional conclave conducted by nationally 
recognized authorifies amid the relaxing atmosphere and numer- 
ous attractions of romantic San Antonio. See the latest materials 
. important new music in every field . . 
strated and evaluated. University Credit is available. 


FOR COMPLETE DETAILS CONTACT WARD BRANDSTETTER 





San Antonio Music Co. 


316 West Commerce Street 





. enjoy the inspiration 


. all demon- 


Garfield 1331 





SAN ANTONIO, TEXAS 








Jean Madeira 

Mu Pi Epsilon artists who presented 
a program for members and guests of 
the Town Hall Club recently in New 
York City were Jean Madeira, contralto 
of the Metropolitan Opera Association; 
Doris Frerichs, pianist of the Julliard 
faculty; Ruth Bradley, pianist-com- 
poser; and Ruth Kobart, soprano. 
Special guests of honor were Mrs. Ruth 
Row Clutcher, Mu Phi Epsilon National 
President, and Mrs. Bernice Swisher 
Oechsler, National Secretary-Treasurer. 
Club. 





Peggy Kinard, a member of ASMTA 
while teaching at the Arkansas School 
for the Blind in Little Rock, is now 
with the traveling company of the 
Metropolitan Opera Company that is 
giving performances of “Der Fleder- 
maus.” Miss Kinard, a graduate of 
Ouachita College, studied voice with 
Miss Helen Lyon, ASMTA treasurer. 





On Cover... 

(Continued from page 3) 
Clubs sponsored by Mrs. Shoe presented 
Pianist Robert Hoffman in concert. 

Pupils of Mrs. Shoe take an active 
part in community life, and many 
former ones fill outstanding places in 
the musical world. Sue Scott, a pupil 
of Mrs. Shoe for ten years, has won 
several scholarships. Sue accepted the 
Banning scholarship, established at 
Oklahoma City University, where she 
is studying with Dr, Clarence Burg. 
Another student, Ann Self McClain, 
earned a 1951 summer scholarship at 
Sherwood Music School. 

The main purpose of teaching, Mrs. 
Shoe asserts, should be “to help develop 
the talents of the individual and bring 
to them as many advantages as pos- 
sible for their future life.” 

As a part of this plan, each summer 
she takes pupils to the Seminar for 
teachers at the Sherwood Music School 
in Chicago, where they not only parti- 
cipate in the program of the Seminar 


. but attend the concerts in the city and 


visit the places of cultural interest. For 
the past two years she and her husband 
have taken pupils to Tulsa to the con- 
certs and the Concerto Series of the 
Tulsa Philharmonic Orchestra which is 
conducted by Arthur Brown. 
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MICROGROOVE 
MUSIC 


George Anson 
Texas Wesleya. College, 


Fort Worth 


BEETHOVEN: Serenade in D major, 
Opus 25. 
Julius Baker, flute, Joseph Fuchs, 
violin, and Lillian Fuchs, viola. 
coupled with 
BEETHOVEN: Trio in C minor, Opus 
9, No. 3. 
Joseph Fuchs, violin, Lillian Fuchs, 
viola, and Harry Fuchs, ’cello. 
DECCA DL 9574. 
BOCCHERINI: Concerto in B flat. 
coupled with 
HAYDN: Concerto in D major. 
Antonio Janigro, ’cello, with orches- 
tra conducted by Felix Prohaska. 
WESTMINISTER WL 5126. 
CHOPIN -GODOWSKY: Six original 
Chopin Etudes, seven studies on the 
Etudes by Godowsky, and Strauss- 
Godowsky: Die Fledermaus. 
David Saperton, piano. 
COMMAND PERFORMANCE LP 
1201. 
GRIEG: Sonata No. 1 in F major, Opus 
8. 
and 
Sonata No. 3 in C minor, Opus 45. 
Joseph Fuchs, violin, and Frank Sher- 
idan, piano. 
DECCA DL 9571. 
HAYDN: Quartet No. 69 in E flat, 
Op. 64, No. 6 
coupled with 
BOCCHERINI: Quartet in D major, 
Op. 6, No. 1. 
The New Italian Quartet. 
LONDON LL 320. 
MOZART: Sinfonia Concertante in E 
flat, K. 364. 
Walter Barylli, violin, and Paul Dok- 
tor, viola, with the Vienna State 
Opera Orchestra conducted by Felix 
Prohaska. 
WESTMINSTER WL 5107. 
PUCCINI: La Boheme. Complete opera. 
Soloists, chorus, and the NBC Sym- 
phony Orchestra conducted by Arturo 
Toscanini. Two discs. 
RCA Victor LM 6006. 
SCARLATTI: Sonatas. 
Fernando Valenti, harpsichord. Two 
discs. 


ROBERT HOFFMAN 


concert pianist 


Acclaimed in America & Europe 


Southwest Management: 
Dolly Lynch Concerts, Box 783 
Amarillo, Texas 


CLEVELAND'S 
= Fine Pianos 


TELEPHONE 5-8666 
3412 EAST CENTRAL ALBUQUERQUE, N.M. 























WESTMINSTER WL 5106 and WL Moore at the piano. ~- 


5116. RCA Victor LCT 1048. 
SCHOENBERG: Quartet No. 2 in F VILLA-LOBOS: “Bachianas Brasilei- 
sharp minor, Opus 10. ras,’ No. 5 
Kolisch String Quartet, with Clem- coupled with 
ence Gifford, contralto. TCHAIKOVSKY: “Letter Scene” from 
ALCO LP 1003. Eugene Onegin. 
SCHUBERT: “Die Schoene Muellerin.” Licia Albanese, soprano, with Leo- 
Song cycle. pold Stokowsky and his orchestra. 


Aksel Schiotz, tenor, with Gerald RCA Victor LM 142. 








DIRECTORS and TEACHERS 
of 


SUMMER SCHOOLS AND CLINICS 


Music of ALL PUBLISHERS awaits your needs. Every classification 
and grade of difficulty. 


Prompt attention given all mail orders. Try our “On Approval’’ 
service if in doubt as to materials. 





NEW BANDS 
Dog Daze—Novelty—Chas. Lee Hill 1.50 
Sun Valley—Overture—Paulson 1.50 





Just Released 
40 New Street Cadences, by Schinstine and Hoey 75 














SOUTHERN MUSIC COMPANY 


1100 Broadway San Antonio 6, Texas 
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CARL FISCHER, Ine. 80 Yrs. of Service in Music-1872-1952 


OUR JUNIOR SYMPHONY Orchestra Folio 
Arrangements by LORRAIN E. WATTERS 


Grade and Junior High orchestras get a splendid repertoire in this 
new folio. Every number is attractive and the quality of music 
throughout grows out of the appreciation program—or correlates 
with it. The instrumentation includes 5 violin parts. The Advanced 
Violin and Violin B parts are intended for Junior High ensembles 
and there are ad lib. parts provided for E-flat alto Sax. and B-flat 
tenor Sax. 

PIANO (CONDUCTOR) 1.00 Parts, each, .60 


CHORALE.TIME for School Bands 


43 CHORALES, WARM-UP EXERCISES, & INSTRUMENTAL DRILLS 
Arranged or Composed by L. W. CHIDESTER 


Just what every band needs. There are 25 chorales in 5 major and 

5 minor keys; 10 warm-up, tune-up exercises; and 8 individual instru- 

ment drills with harmonized accompaniments. An original system 

of arranging permits bringing all parts within only 12 books. 
1.—Flute, Oboe; 2—1st Clarinet, ist Cornet; 3—1st Alto Sax, E flat Clari- 
net; 4—2nd Clarinet, 2nd Cornet; 5—ist E flat Horn, 2nd Alto Sax; 6— 
Trombones; 7—3rd Clarinet, Tenor Sax; 8—2nd E flat Horn, Alto Clarinet; 
9—Baritone (Bass Clef), Bassoon, Bar. Sax; 10—Baritone (Treble Clef), 
Bass Clarinet; 11—Tuba; 12—Conductor. 

CONDUCTOR, 1.00 











Parts, each. 60 





. 
LET S SING! A COLLECTION OF PART-SONGS AND MATERIALS 
FOR A VARIETY OF GROUP MUSICAL ACTIVITIES. 


by MARGUERITE V. HOOD and MARGARET C. PERRY 


Teachers conducting music classes and singing groups in the junior 

high or upper grades (especially at the stage where voices are 

changing) will find this new book a marvelous help. With attractive 

melodies it develops sight reading, part singing, playing of accom- 

paniments and other musical “worth-whiles.” (03728)  .60 
PRICES SUBJECT TO CHANGE WITHOUT NOTICE 





CARL FISCHER, Inc., 62 Cooper Sq.. New York 3 


BOSTON e CHICAGO @ DALLAS & LOS ANGELES 
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MUSIC IN ALABAMA 


By Esther Rennick 


Alabama Music and the activities of 
Alabama Teachers are reported each 
month in Southwestern Musician. Send 
news events to SM’s Alabama Cor- 


respondent: Esther Rennick, 3530 
North 24th Street, Birmingham 7, 
Alabama. 


Alabama is reveling in the memory 
of recent musical events and festive 
gatherings. The Metropolitan Opera, 
with Rudolph Bing leading the way, 
came to Birmingham the same day the 
Alabama Federation of Music Clubs 
convened. 


Mrs. Burr Nabors, president of the 
Music Club, and Mrs. Grace Bozen- 
hard, manager of the Artist Series, had 
been dreaming for a long time of 
opera for Birmingham. With a strong 
committee composed of William Bad- 
ham, Mrs. Sam Earl] Greene, Mrs. Pres- 
ton Haskell, Jr., Mrs. George Harris, 
Robert E. Luckie, Jr., and Mrs. Georges 
Bridges, the dream became a reality! 

“Lucia Di Lammermoor,” with Lily 
Pons, Robert Merrill, Jan Peerce, Thel- 
ma Votipka, Norman Scott, Thomas 
Hayward, Paul Franke, was presented 
with musical finesse and exquisite dra- 
matic skill. 

Dorothy Kirsten, Giuseppe Di Ste- 











AMERICAN PRINTERS 


We've built our plant and our reputation on our ability 


to do things for our customers—by knowing the way 


to help our customers with the service they need. 


RINTED advertising sells merchandise. But the most perfectly 


conceived copy, layout and artwork are only as effective as they 


APPEAR on the printed sheet. American Printers is the finest 
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fano, Frank Valentino, Herta Glaz, 
Anne Bollinger, Alessio De Paolis, 
George Cehanovsky, Lorenzo Alvary, 
and Algerd Brazie, sang and acted 
their way into the hearis of Alabama 
music lovers. 


Conductor Fausta Cleve led the per- 
formances with the skill of a master. 
The Chorus, under the direction of 
Kurt Adler, made an ensemble of rare 
beauty. 


During the short but memorable 
opéra season, hundreds of musicians 
came to Birmingham to attend the 
three-day session of the Alabama Fed- 
eration of Music Clubs. Mrs. Ada Hold- 
ing Miller, National president, came 
from Providence, R. I. The State presi- 
dent, Mrs. Ulric Gilbert, from Mont- 
gomery, and Mrs. J. A. Alexander, 
director from Florence, headed the list 
of officers from over the State. 

Officers include Mrs. Alston Max- 
well, Tuscaloosa; Miss Clara Hayden, 
Birmingham; Mrs. W. P. Christian, 
Sylacauga; Mrs. H. E. Miller, Hunts- 
ville; Mrs. J. F. Hagan, Mobile Miss; 
Carolyn Day, Bay Minette; Mrs. Char- 
les Levy, Montgomery; Miss Louise 
Mays, Tuscumbia; Mrs. George Jack- 
son, Sheffield; Mrs. W. W. Pearson, 
Tuscaloosa; Mrs. Florence Bateman, 
Wetumpka; and Mrs. M. M. Paschall, 
Uniontown. 

There were meetings, musicals, 
luncheons, teas, parties, reports and a 
family banquet which overflowed the 
largest dining room in the city. 

Educators Have Annual Meeting 

Vernon Skoog presided at the Gen- 
eral Session of the Alabama Music 
Educator’s Association annual meeting. 
A luncheon followed the meetings of 
the specialized groups. 

Dr. Roy McAllister, University of 
Alabama, had charge of the piano 
section’s program. The choral division 
was led by Mrs. Mary McKinnon of 
Birmingham. Alexander Ware presided 
over the orchestra division and Della 
Mae James had charge of the element- 
ary music division. 

Guest speaker at the banquet was 
Dr. George Howerton of Chicago. He 
also conducted the All-State Chorus. 

Dr. John Caldwell, president of 
Alabama Woman’s College at Monte- 
vello, was the keynote speaker on the 


(Continued on page 24) 
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BOOK NOTES pupils. It- suggests a Lesson Plan, a Achievement Record of music activi- 
Grading System, and provides space ties, progress in music study, And ac- 

MUSICAL ENGINEERING. By Harry for Specific Assignments, Stars, and complishment of goals. 

F. Olson. McGraw-Hill Book Company, Award Seals. It is a Permanent Music 

Inc. $6.50. 

This well-illustrated volume of 369 
pages is said to be the first unified 
treatment, from an engineering view- 
point, of all the elements that go into 
making up the production and repro- 
duction of music. The nature of sound, 
music, musical instruments, acoustics, 
and hearing—in both their physical 
and some of their psychological aspects 
—are expertly covered, as well as facts 
of an applied science nature that will 
help in study, measurement, and analy- 
sis of audio problems of many types. 

Although technical in aspect, the 
facts are nevertheless illustrated and 
presented in such a way that the aver- 
age reader can readily grasp valuable 
information pertaining to a _ better 
production of music, both instrument- 
ally and by voice, in orchestral and 
other arrangements for sound pickup, 
in acoustic design of studios and audi- 
toriums, and many other problems in 
‘ the recording, transmission and broad- 
casting of music. 




































LITTLE MUSIC BOOK, Mrs. Curtis 
Smith, Published by Elizabeth B. 
Smith, 3109 Trice Avenue, Waco, Texas, 
price 60 cents each or $6.00 per dozen. 

The Little Music Box guarantees 
interesting lessons, and _ interested 
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Critics say they’re excep- 
tional ...a real inspiration 
to students, and a ‘‘must”’ 
for collectors of modern 
J ’ band music. It’s Leonard 

j i) Th B.-Smith, America’s pre- 
mier cornet soloist, at his 
by , : best, with accompaniment 
LEONARD of his own band. Order 


SMITH , both double-side records 
y today! 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 





Music major and minor courses in all 
orchestral and band instruments, 
piano, organ, voice, music theory, his- 
tory and literature on under-graduate 
and graduate levels. 


AND HIS BAND 
Symphony orchestra, concert and 
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marching bands, six choirs, 
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ABROAD WITH MUSIC 


By Leo Podolsky 


Foreign Correspondent to Southwestern Musician 


I SAVED 
BEETHOVEN’S BIRTHPLACE 


By Herr Heinrich Hasselbach 
as told to Leo Podolsky 


On Dr. Podolsky’s trips ta Europe 
he always visits Bonn, the Capital of 
the Federal Republic of Germany, well 
known all over the world as the cul- 
tural center and birthplace of Ludwig 
von Beethoven. And when in Bonn, Dr. 
Podolsky visits Beethoven’s birthplace, 
a quaint little attic on the third floor 
of a humble house, now in possession 
of “Verein Beethovenhaus,” and con- 
tributes something toward the mainte- 
nance of the place. It was on one of 
these visits that he learned how the 
faithful and energetic Hasselbach, care- 
taker of the house, saved it from 
destruction during the last war.— 
Editor. 





Until October 1944, Bonn had not 
suffered from any severe bombing 
raids. But on the day of October 18th, 
at about eleven o’clock in the morning, 
a large bomber formation attacked and 
destroyed the center of the town in 
about ten minutes. 

When at first the sirens gave their 
warning alarm, I rushed down into 
the cellar of the house. I heard the 
bombs and incendiary canisters fall, 
and when the worst of it was over, I 
hurried upstairs to ascertain the dam- 
age that had been done to the house 
so beloved to me. 

But the continuous bombing and 
smoke and noise at first made this 
impossible. From the backyard I could 
see lights flaring up, over the room 
in which Beethoven was born. The 
smoke was so heavy that I could not 
tell from there the extension of the 
incendiary. 

I re-entered the house and hurried 
up the stairs to the third floor, and 
climbed out through a window onto 
the roof, where three incendiary bombs 
were sending up thick smoke. 

The first one nearest me I could 
reach; and I lost no time in throwing 
it down into the yard. The one a little 
farther from my reach I managed to 
dislodge and throw to the ground with 
a pole. But the third was so far away I 
had to make a dangerous climb over 
the steep roof to get to it! 

After awhile, choking from the 
smoke, I managed to reach it. I pushed 
it off the roof, then made my way 
back to the window, and down to the 
back yard where I put out the fire 
of the bombs with some slate-slabs. 

My next problem was to see to it 
that the neighboring houses on fire 
would not set fire to the Beethoven 
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house. We sent word to the fire depart- 
ment for help, but overworked with so 
many of the other fires, it was several 
hours before the firemen reached us. 
So my wife and I worked the rest of 
that day and that night pouring water 
over the sides of the house nearest the 
burning house, with water we carried 
up from the cellar. 

The next day, I made arrangements 
to take the Beethoven treasures and 
souvenirs to a safe place in Homburg- 
Castle about 25 miles from Bonn. It 
was no easy task, but we finally had 
the job accomplished. After the war, 
of course, we returned these valuable 


treasures to Beethovenhouse. 
* 





Lucerne Is A Music Festival Town 

For almost two hundred years, 
Lucerne enjoyed European fame for its 
Passion and Easter plays. Then in the 
17th and 18th centuries other kinds of 
plays became popular, such as Sacred, 
Carnival and Tournament plays. Of 
ever growing importance were the his- 
torical patriotic dramas, festival plays 
and school comedies. Introductory music 
and concluding music for these dramas 
developed into more expansive operet- 
tas and operas, just as it did during 
the same intervening period in Italy. 

After the first world war, plans for 
a festival in Lucerne assumed a more 
concrete form. For this purpose, the 
first step was the building of the new 
Art Museum and Congress Hall with a 
large concert hall. By 1939, the Musical 
Festival had reached a very high stand- 
ard and has since, for the most part, 
been upheld in an exemplary manner. 





Edwin Fischer 


One of foremost pianists in Europe 
who participates in the most prominent 
European Music Festivals—in addition 
to carrying heavy seasonal engage- 
ments. Recently he added conductorship 
to his activities, proving himself of 
high rank as a conductor. 
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Shown above is the famed Music 
and Congress Hall at Lucerne. 

Below, perspective drawing of in- 
terior of the reconstructed Vienna St. 
State Opera House. 


Opera House Reconstructed 

One of the most difficult problems 
in the reconstruction of the Vienna 
State Opera House, bombed heavily 
during the war, is that of rebuilding 
the great stage. It is a job that de- 
mands utmost technical skill and can 
be done only by specialists. 


New stage technique demands speedy 
changes of scenery. The various effects 
are not produced as much by sets and 
back drops as formerly but by more 
plastic contraptions. In recent years 
the system of changing scenes by 
means of revolving stage floor has 
proved quite satisfactory. There are 
also to be shifting side stages and a 
double-story stage. 
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Recordings By Podolsky 


During his recent southern and west- 
ern tour, Leo Podolsky was requested 
to make a 45-minute LP recording. His 
chosen program of ten numbers in- 
cludes the Listz Variations on J. S. 
Bach’s “Wailing, Crying, Moaning, 
Sighing,” and “Crucifixus,” and the 
delightful Mehul Sonata; two Preludes 
by Szymanowski; Lyric Page by Medt- 
ner; Intermezzo by Max Reger; Two 
Album Pages by Scriabin; Canto Fla- 
menco (Andalousian Chant) by Manuel 
Infante; and a Fairy-tale by V. Kortsch- 
maryoff from manuscript. 

The recordings can be obtained di- 
rectly from Claremont Records, 244 
Yale Avenue, Claremont, California— 
or if an autographed disc is desired, 
it can be ordered directly from Dr. 
Podolsky at 7424 Merril Avenue, Chi- 
cago 49, Illinois. (Cost is $5.95 includ- 
ing Federal tax.) 
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I INTERVIEW ERNST VON DOHNANYI- 


Ernst von Dohnanyi is perhaps the 
greatest living exponent of the Roman- 
tic School of piano playing. For half 
a century and more, his fame as a 
Hungarian composer and piano-virtuoso 
has been excelled by none and rivalled 
by few. His compositions are included 
in the repertory of practically all noted 
performers. He has composed for 
orchestra, piano, violin, cello, and has 
composed a great deal of chamber 
music and several operas. 

For the last two and a half years, 
he has been professor of piano and com- 
position at Florida State University in 
Tallahassee. It was while he was in 
Miami in February for a concert that 
I was granted this interview. 


Dr. Dohnanyi began by saying, “The 
Hungarian Gypsy music is basically 
also Hungarian music.” In other words, 
the gypsy simply appropriated the 
ancient Magyar (Hungarian) folk 
tunes, and ornamented and harmonized 
them in his own florid style, thus creat- 
ing what has become known as Hun- 
garian Gypsy music. 

The Maestro reminded me that the 
gypsy does not “know music as an art,” 
but has an extraordinary natural gift 
for it, and possesses a great skill for 
playing tne violin. 

The gypsy imitates and memorizes 
rapidly the folk tunes of the country 
in which he resides and improvises upon 
them. 

Hungary has had many gypsies that 
have organized many orchestras, in the 
past, Dr. Dohnanyi pointed out. There 
really was no Hungarian Music heard 
except that as played by the Hungarian 
Gypsy—until more recent times. There 
is usually something of a wildness and 
sadness which characterizes the ar- 
rangements and renditions of the 
gypsy, his musical scale employing an 
ABCD E F G# A arrangement— 
thus giving gypsy music its oriental 
sound, 


“There are very, very old tunes sung 
by the Magyar peasants,” Dr. Dohnanyi 
said, “handed down from generation to 
generation. It might be said that these 
tunes are the real Hungarian Folk 
music.” 

They are the simple songs brought 
with the people one thousand years ago 
from Asia. Many of these tunes are 
based on the five-tone scale, which 
closely resembles that of the Chinese. 
(Example: A C D E G.) Some of these 
tunes also are based on the Medieval 
Modes: the Aeolian and Dorian. 

“These Magyar tunes are quite 
simple,” the Maestro said, “but in most 
instances, extremely difficult to harmo- 
nize.” 
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By Joan Holley 





Miss Holley, a young pianist rapidly 
winning many laurels on the concert 
stage, having chalked un three success- 
ful New York concerts to her credit as 
well as appearances abroad, is current- 
ly a pupil of Ernst von Dohnanyi. On 
a recent tour of the Southwest, she was 
enthusiastically accclaimed in a num- 
ber of cities and won highest praise 
from critics and concert goers for her 
brilliant and interpretive playing. 
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Many composers through the ages 
have made use of Magyar folk tunes 
in their compositions. Some of these 
were Hayden, Schubert, Brahams, Liszt 
—and of course, the later composers, 
Bartok and Kodaly. 


I myself had heard it said that even 
some of Bach’s music contained Magyar 
folk tunes; when I mentioned this to 
Dr. Dohnanyi he remarked that that 
was an interesting point inasmuch as 
one of Bach’s ancestors did migrate 
to Pressburg, Hungary (Dohnanyi’s 
birthplace, incidentally) and after re- 
siding there for some time, they re- 
turned to Thuringia, in Germany. So 
it is entirely possible that while in 
Hungary, Bach picked up some of the 
Magyar tunes and carried them back 
to Germany with him, and that years 
later, the great Johann Sebastian Bach 
interwove them into some of his com- 
positions. 

Shortly before the advent of the ra- 
dio and other inventions for trans- 
mitting and recording sound, the late 
Bela Bartok with Zoltan Kodaly made 
an extentive research of the Magyar 
folk music. The two men visited one 
Hungarian village after another, col- 
lecting tunes gramophonically. Thus 
the ancient Magyar folk tunes, which 





Maestro Dohnanyi 


perhaps originated a thousand years 
ago, are preserved—tunes that had 
never before been recorded until that 
time. 


Bartok himself collected over 15,000 
of these tunes. His book on scientific 
research gives excerpts from around 
300 of the tunes he collected. The book, 
Hungarian Folk Music, has since been 
translated into English and published 
by the Oxford University Press. 


One of the most interesting things 
about Hungarian music, which Dr. Doh- 
nanyi brought to my attention, is the 
characteristic accented sixteenth note 
followed by a dotted eighth, which ap- 
pears frequently in their music. This 
corresponds to the syllable accent often 
appearing in Hungarian words. In the 
Hungarian language the accent always 
falls on the first syllable, the short 
syllable—the second and usually longer 
syllable being unaccented. 


For specific examples of all different 
types of Hungarian music according 
to their categories, we cite the fol- 
lowing example of Hungarian Gypsy 
music: Brahms’ “Hungarian Dances.” 
These were simply popular Magyar 
folk tunes of the day as Brahms heard 
them played by the gypsies. He was 
obviously quite attracted by Gypsy 
music, and made free use of it in many 
other of his compositions. 


Liszt’s “Hungarian Rhapsodies” are 
excellent examples of Hungarian Gypsy 
music, Examples of compositions which 
are based entirely on ancient Magyar 
folk tunes comprise nearly all of Ko- 
daly’s works, and much of that of 
Bartok. 


Dr. Dohnanyi listed among his own 
compositions “Ruralia Hungarica,” in 
which he made exclusive use of the 
Hungarian folk song. This great work 
of seven pieces was composed orig- 
inally for the piano. Later, however, 
five of them were orchestrated by the 
composer, and three he has transcribed 
for violin and piano. 





PIANO SYMPOSIUM 
June 16-21 


Helen and Boyd Ringo, faculty mem- 
bers of Tulsa University, announce 
their 1952 Piano Symposium for teach- 
ers and students during the week of 
June 16-21. The Symposium will be 
held on the campus of Tulsa Univer- 
sity. Lectures, forums, exhibits of piano 
music, and recitals will give enrollees 
a fine opportunity to freshen their 
musical training and to acquire new 
ideas. 





OPERATION GRASS ROOTS 


A New Kind of American Opera for Everyone to Enjoy 


By A. J. Fletcher 


Founder of the Grass Roots Opera, A. J. Fletcher of Raleigh, North Carolina, has 
the distinction of being Opera Chairman for both the North Carolina Federation of 
Music Clubs and the National Federation of Music Clubs. He is a most unusual per- 
sonality—a prosperous businessman who not only loves opera with a consuming passion 
but also appears tn it himself, stinging and acting very creditably. 


Fletcher has set tn motion a plan which mau revolutionize the status of opera in 
the United States. When he was a boy, he longed to become an opera singer, and he is 
determined that the boys and girls growing up today, even in remote communities, will 
have the opportunity to hear operas performed and to sing in them if they have the 


talent and interest. 


To communicate his love of opera to others, to bring it into people’s lives in 
their home towns and cities, to overcome the economic and aesthetic problems that beset 
opera producers everywhere—these have been his aims from the beginning. What he has 
accomplished in the last four years is amazing. 


—Robert Sabin, Musical America, November 1951 issue. 


Opera is breaking out like a rash all over the United States. 
Independent companies are starting up every where, and it is a dull 
semester indeed that does not see a new opera workshop established 

_at some college or university. Boys and girls like it, too, when pres- 
ented to them in an understandable manner. 


One sixth grader of the Edgemont 
School in Rocky Mount, North Carolina, 
after hearing the Grass Roots Opera 
Company in a performance of Mozart’s 
“Costi Fan Tutte,” which the com- 
pany gives in English, commented: 

“T have never cared for opera before. 
I once thought it was just a racket 
and a lot of phony screaming that was 
supposed to present foreign languages. 
Going into the auditorium, I heard a 
boy next to me say that he wished he 
had on earmuffs. . . . Then when we 
were coming out after it was over, I 
heard the same boy say that he would 
never again miss another opera!” 

One of the most determined and 
ambitious opera programs in the coun- 
try today is that sponsored by the 
National Federation of Music Clubs in 
every state of the Union and by the 
National and North Carolina Federa- 
tion of Music Clubs in North Carolina, 
of which I am Opera Chairman. When 
I was appointed State Opera Chairman 
four years ago, I promptly organized 
an opera company. Later, the name 
“Grass Roots Opera” was suggested by 
iWorman Cordon, formerly a singer of 
Jeading bass roles with the Metro- 
politan Opera and New York City 
Opera companies and now head of the 
state music program of the University 
of North Carolina Extension Division, 
at Chapel Hill. 

At the beginning of the second year, 
we employed as a full-time director 
Robert C. Bird, for a time Director of 
the Civic Opera Association of Fort 
Worth. The. program expanded so rap- 
idly in terms of performance oppor- 
tunities that the University of North 
Carolina decided to establish in Raleigh 
a full-time opera school with full col- 
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lege credit allowed for most of the 
course. To staff this school, the Uni- 
versity went back to Texas and en- 
gaged John Seagle, head of the Voice 
Department of Trinity University of 
San Antonio, to serve as Artistic Di- 
rector; and to St. Louis to engage Mrs. 
Estle Rucker as pianist-voice coach. 


To indicate the scope and practicality 
of the Grass Root Opera, we recently 
made up this advertisement: “WANT- 
ED: Forty young singers to learn, sing, 
and perform in opera. Twenty to sixty 
public performances per season guar- 
anteed.” From the first, we planned 
the company as a test experiment that 
could be duplicated in every state in 
the Union. We worked out plans on 
the broadest possible scale, so that 
Grass Roots Opera has won the sup- 
port of educators, community leaders, 
and political planners as well as music 
teachers and musicians. 


As Robert Sabin wrote, “The Grass 
Roots Opera Company is the spearhead 
of an educational movement. It has 
a school for training young singers, 
producers, and designers, who will be 


equipped to set up similar schools and' 


companies elsewhere. It offers stage 
experience to all of its members as 
soon as they are ready to appear in 
public. A major part of its adminstra- 
tion is devoted to‘pioneer work in the 
schools and communities of North Ca- 
rolina.” 


There is nothing more satisfying 
than to go into a town where opera 
has never been heard, explain opera 
to the local people, set up a stage with 
whatever facilities are available, and 
give a performance then and there. 


.. . For the Grass Roots Opera lives 


up to its name. Although it appears 
before experienced opera goers and 
sets itself professional standards, the 
company is equally interested in the 
untapped audience of young people and 
adults who have never had the oppor- 
tunity to find out whether or not they 
like opera. 


With all its activity and help from 
others, the Grass Roots Opera Com- 
pany has not yet been able to supply 
the demand for performances. In fact, 
we held auditions in Town Hall in New 
York during January to select other 
casts, and from the 24 young audi- 
tioners, we will probably be able to 
recruit a cast and a half maybe two 
casts for the three operas currently 
available for sponsorship. 


You are probably wondering how 
opera got so popular all of a sudden in 
North Carolina. The answer is, prob- 
ably, that we have worked at it a lit- 
tle harder in North Carolina than in 
other states. Then, too—and this is of 
extreme importance to those who have 
fondly and perhaps despairingly hoped 
to live to see opera become a popular 
means of mass. entertainment — the 
public school system of North Carolina 
under the guidance of its superinten- 
dent, Dr. Clyde Erwin, gave its un- 
official but enthusiastic sanction to the 
integration of the Grass Roots Opera 
movement into the music appreciation 
courses in the public schools of the 
state. As a result, requests for mati- 
nees are being received from every 
section. If this means anything, it 
means that within a very few years, a 
half million young North Carolina par- 
ents, now in grade schools, will be 
singing arias from the operas as lul- 
labys to their children. Translate this 
in terms of culture, education, train- 
ing of young vocal artists and financial 
support for opera. The potentialities, 
to me, are simply overhelming. 


If a local school will sponsor ap- 
pearances of the company, the follow- 
ing arrangements have proved fea- 
sible: 

The local sponsors sell the tickets, 
furnish simple properties for the stage, 
supply the programs, dinner and 
night’s lodging for the cast, and a 
guarantee of $60 to $110. The opera 
company supplies transportation and 
traveling expenses. The proceeds in 
excess of the guarantee, after payment 
of taxes, are divided, the local school 
taking forty per cent and the opera 
company sixty. Admission is decided 
by the local sponsors, the usual charge 
being one dollar, plus tax, for adults, 
and 75 cents or less for children. 

The opera company has an advance 
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representative who booked over 65 per- 
formances last year—as many as it 
could give that season. If it had been 
able to engage more singers and hence 
expand the repertoire, it could have 
had 100 engagements, with more easily 
obtainable. Twenty-five per cent of the 
gross take, after the guarantee and 
taxes have been deducted, is divided 
between the principals. Experience has 
shown that the singers earn enough 
from this to support themselves. 

For those teachers interested in 
getting opera started in his or her 
locality, I would suggest reading Fan- 
fare of Two Pigeons by H. W. Hein- 
sheimer, Dramatic and Symphonic 
Editor for G. Schirmer, New York, 
published by Doubleday, which is, in 
my estimation, one of the most helpful 
books written on opera in America. 
It is my guess that the book is going 
to be “must” reading for every teacher 
and every other person who wants to 
know what has gone on before in opera 
and the best means of getting opera 
started in each state; also, what plans 
are currently being followed in various 
sections of the country and the degree 
of their actual or anticipated success. 

Do you want to get something like 
this going in the Southwestern Region? 
Write to me if you do—or if you wish 
to come to North Caraolina for a sea- 
son or two, let me know by addressing 
me at P. O. Box 1406, Raleigh, North 
Carolina. I will write to you giving 
full details. 

Incidentally, we do not say that the 
way the job is being done in North 
Carolina is the best way to do it. We 
only claim that it is one way in which 
it is being done. It wouldn’t surprise 
me if Texas, for instance, came up with 





“Here’s the way we'll 
stage it!” Robert Bird, 
above (right) directs a re- 
hearsal of the Grass Roots 
Opera Company. 

At right, David Wither- 
spoon, tenor, jokes with 
Bird and James Edwards, 
baritone, while they work 
on sets. 





something infinitely bet- 
ter. If it does, won’t some- 
body let me know about 
it? I’m anxious to learn 
everything new I can 
about opera, to contribute 
to the big job the National 
Federation of Music Clubs 
has assigned me to do! 








ANNOUNCEMENTS 


EASTMAN SCHOOL 
TO HAVE OPERA SEMINAR 


The Eastman School of the Univer- 
sity of Rochester, for its Summer ses- 
sion June 23-August 1, for the first 
time will offer an opera seminar in its 
Opera Workshop, open to all, directed 
by Leonard W. Treash. The concentrat- 
ed course will deal with management 
and direction of opera in all phases, 
with open forum for discussion and 
problems, actual practice in directing 
and training the singing actor and 
opera production. During the session 
opera scenes will be presented in per- 
formance. 

Howard Hanson is Director of the 
Eastman School and Dr. Raymond Wil- 
son is director of the Summer Session. 





Neumeyer Appointed 
Carl M. Neumeyer, assistant dean of 
Southern Methodist University’s School 
of Music in Dallas for the past twelve 
years, has been appointed director of 
the School of Music of Illinois Wes- 
leyan University, Bloomington, Illinois. 
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Director Neumeyer will begin his new 
duties September Ist. 
o 





Chicagoland Festival 
Announced 

The 23rd annual Chicagoland Music 
Festival, sponsored by the Chicago 
Tribune Charities, Inc., is scheduled for 
the night of August 23, at Soldiers’ 
Field in Chicago. Guests of the evening 
will be Rise Stevens, Metropolitan 
Opera star; Will Rossiter, Chicago’s 
85-year-old composer and music pub- 
lisher, and Paul Lavalle, conductor of 
the famous Cities Service Band of 
America, 


Federated Music Clubs 
Announce Impressive Program 
A total of fourteen scholarships will 
be awarded by the National Federation 
of Music Clubs during the spring and 
early summer of 1952, according to 
announcement made recently by Mrs. 
Ada Holding Miller, National President. 
Details of the 20th Biennial Young 
Artists Auditions which will take place 
in the spring of 1953 have simultaneous- 
ly been announced by Mrs. R. E. Wend- 
land of Temple, Texas, National Chair- 


man of these events. The Auditions 
cover four classifications: piano, violin, 
voice and string quartet, and carry an 
impressive array of awards, in addi- 
tion to the traditional award offered 
by the Federation in each classification, 
the option of $1,000 in cash, or a debut 
recital at Town Hall New York—or 
some comparable auditorium elsewhere 
in the United States. 

Bulletins giving repertoire and re- 
quirements for Auditions are obtainable 
from Mrs. Wendland, 1204 North Third 
Street, Temple, Texas; or from respec- 
tive District and State Chairmen. 

—— —-@e 


Summer School in Virginia 


An Opera Workshop, under direction 
of Dr. Elemer Nagy, and a special 
Two-week Course for Woodwind and 
Brass players, given by members of 
the New York Woodwind Quintet, will 
be featured at Mary Washington Col- 
lege, University of Virginia, Fredericks- 
burg, Va., this summer (June 16-August 
8). Faculty will include Edgar Schenk- 
man, Erno Balogh, Jacob Krachmalnick, 
Marcel Hubert, Louise Rood and Har- 
din van Deursen. 


11 








) 











Pan Plays Sis Pipes 


“Pan went wandering by a brook. 
From its banks a reed he took; 
‘I will make a Pipe,’ said he, 
And then I'll play most merrily.” 
—Estelle F. Smith 
FOR BOYS AND GIRLS 


ABOUT BOYS AND GIRLS 








by 
VIRGINIA HARLAN 
2170 West Kings Highway 


San Antonio, Texas 














JUNE IS A WONDERFUL MONTH FOR BIRDS! You will see brown, gray, and brightly colored birds. 
. You will hear them singing and chatting by day, or hear the still, sweet song at night of a little bird 


you may never see.... 
sing both day and night. 


THE OSTRICH IS AN 
UNUSUAL BIRD 


The Ostrich is the largest bird in 
existence and towers to six and eight 
feet in height, which is taller than the 
average man. This big African bird 
has a long, featherless neck, small 
wings that serve only for “balance,” 
and powerful legs that can carry the 
bird over the ground at great speed, 
and can “kick” with greater strength 
than the legs of a horse. When it is 
making the acquaintance of others, the 
Ostrich will emit a loud “BOOM!” 
sound from its expanded throat. It also 
makes a “hiss-s-s-s!’’ noise when 
frightened. 

One of the most unusual things 
about the Ostrich is that it likes to 
*waltz.”’ Observers have noted flocks 
of the big birds soberly waltzing over 
the ground from time to time. 

The Ostrich has been referred to as 
“inconsistent” in his actions. For it is 
said when he is frightened he will 
sometimes run and hide his head in the 
sand. At other times, particularly when 
aroused to anger, he will fearlessly 
face an enemy greater and stronger 
than himself! 

But the Ostrich has been a “con- 
sistent” and faithful servant to man 
down through the ages, carrying people 
or heavy burdens from place to place. 
For this reason, as well as for the two 
little humps on its back, the Ostrich 
was at one time called “Camel-bird” 
by the Greeks. 


LITTLE LESSONS WE LEARN 
FROM BIRDS 
The Woodpecker 
Did you know that the Woodpecker 
is both industrious and musical? He 
spends a great deal of time pecking 
away at a post or tree trunk which 
will eventually become his home. But 
VARADERO 


PAN IS HAPPY to announce that 
although Dr. E. Clyde will not be with 
us during the summer months, he will 
be back with his interesting column on 
instruments of the orchestra in Sep- 
tember. 
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he does not go at it in a lazy way. 
He goes at his work methodically and 
with great precision. The result is a 
series of “drumming” noises, which 
cease while he takes the necessary rest, 
then the drumming continues again. 


But all Nature loves a song, and maybe that is why God created so many birds to 


It is said the Woodpecker sometimes 
drums away on wood even after his 
home has been made. He does this to 
keep the muscles of his neck strong 
and limber so that he’ll be in “trim” 
when another new home must be made. 


MR.AND MRS. OSTRICH 


IN ASTATELY MANNER 
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The dignified music and drawings of Mr. and Mrs. Ostrich, above, are 


by Mr. Leslie Fairchild of Bridgeport, 


Connecticut, nationally-known painter, 


illustrator and composer for children. Mr. Fairchild has generously given PAN 
permission to show selected material from NOAH’S ARK, his music book for 
children not yet published. This is one of the most gracious and generous gifts 
that has ever been bestowed upon PAN and PAN’s readers. 
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The Nightingale 

The Nightingale, a small migratory 
bird of the Old World, sings sweetest 
after dark. When other birds have 
had their suppers and are “perched 
away” for the nigh 






MAIDEN 
Carmen Dee Sherrard, gifted piano 
pupil of Mrs. Ysleta Orr of San An- 
tonio, inherited much of her musical 
talents from her Cherokee ancestry. 
Carmen Dee’s parents, Mr. and Mrs. 


MUSICAL INDIAN 


Jack Sherrard, 
Oklahoma. 


ingale comes out and sings, bringing 
happiness and courage to those who 
are lonely or ill. 

Naturally, like the rest of us, he be- 
comes greatly attached to his friends. 
But when winter comes, the Night- 
ingale bids goodbye to all his friends 
and starts South. It seems instinctive 
within him to know he would perish 
quickly in the winter storms if he 
remained, his sweet voice perishing 
with him. 


are originally from 





The Mockingbird 

The Mockingbird is quick and intel- 
ligent. He might be called “composer” 
of the song birds, for although he has 
many standard calls in his repertoire, 
there is no telling when he will per- 
form a new one that you have never 
heard before. 

The Mockingbird has been known to 
match his call with the playing of a 
flute or violin. But when both instru- 
ments join together to play, drowning 
out a part of his melody, he has re- 
vealed his vanity on occasions by angri- 
ly jerking his head to scold, then fly- 
ing away. 

Next to the Nightingale, the Mocking- 
bird is perhaps the “star performer” 
of all Birddom. He is a great tease, 
and not only attempts to imitate all 
sounds, but is equally inventive and 
can juggle vocal tones into musical 
phrases of surpassing beauty. 

Perhaps his most gracious chracter- 
istic is his joyful response to kindness 
and appreciation. He will return again 
and again to sing when he is treated 
kindly and fed, and seems to take his 
greatest delight in singing when he 
knows someone is there to listen to 
him. 
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ALL NATURE LOVES THE DANCE 


To dance either with or without 
music seems to be a universal instinct. 
Boys and girls either are taught at 
home or at the school to dance—or it 
may be they are never taught at all. 
But originally, according to renowned 
scholars and scientists, men and ani- 
mals—and even some insects—were in- 
tended to dance. 


Many of us have watched the “whir- 
ligig” water-bugs on a summer after- 
noon pirouetting wildly about, as if 
skating on ice rather than water, yet 
never colliding! Then there are the 
mayflies who dance in the air, and the 
graceful moth who sways in delicate 
rhythm, and many others. 


In a book called “The Dance of the 
Pintailed Grouse,” by Ernest Thomas 
Seton, the author relates how wild 
baby Prairie Chickens which had been 
hatched under a domesticated hen, one 
day decided to have a dance all their 
own. It had been a cold, rainy day 
and the chicks had been brought into 
the kitchen near the stove. Then the 
sun came out and shone through the 
window later in the day, seeming to 
fill the chicks to bursting with joy. 


One little chick lowered his head, 


with beak out level, raised high his 
tail and spread out at each side his 
wings. 


tiny Then he ran across the 





tin covering of the floor, crowing a 
little bubbling crow, beating his wings 
and stamping his two pink feet so 
rapidly it sounded like a small kettle- 
drum. 

The action was like a signal to the 
others. At once, they leaped up and 
took the same _ position— head low, 
wings out, beating, the feet pounding 
hard as the little dancers careened in, 
above, over, and amid the others. They 
crowed, leaped, bounded and stamped 
—just as the author had seen older 
Prairie Chickens do—though these lit- 
tle chicks had only the old hen as their 
mother. 


BOOK CHOICE FOR JUNE 
By Charlotte DuBois 


What Makes An Orchestra is a gaily 
and amusingly illustrated book with 
story and pictures by Jan Balet (Of- 
ford University Press, New York). It 
is a work that will delight boys and 
girls. There are many pictures of chil- 
dren watching adults play the various 
musical instruments. The principal 
members of each family of the orches- 
tra are described individually. Then we 
see a quartet, later a quintet, a sextet, 
and finally the full orchestra. 

Younger children will enjoy the pic- 
tures and story; older children can 
read it for themselves. 











BEAUMONT’S JUVENILE ORCHESTRA (shown above), representing ten 
elementary schools in the Beaumont Independent School District, has played for 
the Rotary and Kiwanis Clubs and for school events, presenting orchestra num- 
bers as well as combinations with the Boy’s Chorus, autoharps, flutophones, 


melody bells and ukeleles. 


The young announcer gives short remarks concerning each number, de- 
scribing the part that music plays in the lives of the children. Many of the 
children are receiving free class instruction under guidance of Mrs. Marjorie 


™ 


Robertson. combined orchestra 


is under general direction of Mrs. Lena 


Milam, Dirc:.vr of Music Education in the local City Schools. 


BEAUMONT’S JUVENILE SYMPHONETTE (shown below) is a 


select 


group of first chair players in the Elementary Orchestra of the Beaumont, 
Texas, Schools. This Symphonette made a musical tour of several local schools 


during National Music Week. 
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NEW MEXICO MUSIC TEACHERS ASSUCIATIUN 


Byrdis Danfelser, Albuquerque, New Mexico _. 

Robert Page, Portales, New Mexico eT: ee Ey 
Charlemaud Curtis, 5703 Princess Jeanne, Albuquerque 
Mrs. A. W. Jarrett, 2734 Meadowview Road, Albuquerque Reporter to SM 


FEDERATION HOLDS 
FESTIVAL 

The New Mexico Federation of Music 
Clubs held its three-day convention and 
festival during April on the campus 
of New Mexico A and M College. Mrs. 
Charles H. Pascoe, western regional 
vice-president, was guest speaker. 

A mass piano rehearsal was staged 
on the first day of the festival with 
John Schaum directing. Later a con- 
ference of all state counselors and 
teachers was held with Mrs. Pascoe 
presiding. On the second day, Mrs. 
Pascoe gave an address, “New Mexico 
and Her Music Problems,” at the busi- 
ness session. A sightseeing tour of 
Las Cruces and a reception was held 
during the day, and the mass Piano 
Concert was the feature of the evening. 

On the third day of the Festival, 
piano solos were given by students 
from primary through medium grades, 
and by advanced pianists and piano en- 
sembles. A Teachers’ Forum luncheon 
was held at noon. Those attending the 
convention from Albuquerque included 
Mrs. Charles Kastning, junior club 
counselor and past state president; 
Mrs. E. R. Baum, state treasurer; Mrs. 
Lansing Bloom, chairman of past presi- 


ere 


A TENSE MOMENT 








PIANIST Vera Rozdestvensky, per- 
former with Albuquerque Civic Sym- 
phony recently, receives handshake 
from Dr. Hans Lange for winning in 
Young Artists’ Competition. 





dent assembly, and Mrs. Earl Mont- 
gomery, delegate from the Albuquerque 
Music Club. 





in a scene taken from Menotti’s opera, “The Medium,” 


produced recently by the University of New Mexico’s drama department and 
opera workshop, which ran a successful ten nights. Kurt Frederick conducted 
the orchestra and Jane Snow gave vocal direction. Pictured from left to right: 
Neil Wilson, Mary Schoenfeld, Darlene Evers and Pauline Snapp. 
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___..... President 


___... Vice-President 
Secretary-Treasurer 


Young Artist Plays With Symphony 


Guest artist of the Albuquerque 
Civic Symphony at its May 9th concert 
was Vera Rozdestvensky, winner of the 
Young Artists’ Competition for 1951- 
52, who gave an excellent performance 
with the Symphony of Beethoven’s 
third piano concerto in ¢ minor. 





Scholarships Awarded 


Scholarships have been awarded to 
two young musicians for study at. the 
Institute of Music in Aspen, Colorado, 
next summer. Joan Powell and William 
Slocum, both of Albuquerque, were 
awarded the scholarships by the duo- 
pianists, Bronsky and Babin of Santa 
Fe. In addition, the Santa Fe Sinfoin- 
etta gave Miss Powell a_ student 
scholarship to the Aspen Festival for 
her performance last year with the 
Sinfonietta as clarinet soloist. Both 
studeats play with the Albuquerque 
Symphony. 





On Palm Sunday the Albuquerque 
Elks Club Boys Choir, conducted by 
George Geake, was heard on all sta- 
tions of the NBC network. The 103- 
voice choir was organized by Geake in 
1938 and is made up of boys of all 
religions. 


Southwest District Meets 
At Alamogordo 


Thirteen school bands and nineteen 
choruses participated in the annual 
Southwest District Music Festival at 
Alamogordo during April, headed by 
Virginia Sippel, orchestra director of 
Alamogordo High School. More than 
900 student performers were rated by 
a board from college and El Paso public 
schools. Schools taking part repre- 
sented the towns of Lordsbury, Silver 
City, Hurley, Deming, Las Cruces, An- 
thony, Hatch, Truth-or-Consequences, 
Socorro, Alamogordo, Tularosa, Weed, 
Hondo and Cloudcroft. 





Don y Donas Hosts 
To Children 


Through the generosity of the Dons 
y Donas of the Albuquerque Civic Sym- 
phony, it was possible for 2,200 grade 
and junior high school students to hear 
the Children’s Concert in that city re- 
cently. Two teams of student pianists 
were chosen by conductor Dr. Hans 
Lange to participate in Saint Saens 
“Carnival of the Animals”: Joan Orle- 
beke, William Slocum, Jan Summers, 
and Aletta Thomson. 
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Oklahoma Musie Teachers Association 


Mrs. Hazel D. Monfort, Alva 
Henry Hobart, Enid 

Lemuel Childers, Tulsa 

Loraine B. Golsan, Oklahoma City 
Julia B. Hunt, Kaw City 

Carlos Moseley, Norman 


; oe _. President 
1st Vice-President 
2nd Vice-President 

ae ane ee a ala _Secretary 
_....... Treasurer 
Parliamentarian 


Clair R. McGavern, 407 West Midland Ave., Shawnee, Okla... Editor and 3rd Vice-President 


ADMINISTRATORS MEET 
IN TULSA 

A meeting of College and University 
Administrators was held in conjunction 
with the OMTA Convention in March 
at the Mayo Hotel. OMTA members 
attending the meeting were: Dr. Max 
A. Mitchell of Oklahoma A. and M., 
chairman; Dr. Carlos Moseley of Okla- 
homa University; Helen B. Kline of 
Conners College; and Clair R. McGav- 
ern of Oklahoma Baptist University, 
Shawnee. 





STILLWATER OMTA MEETS 

A meeting of the Stillwater area of 
OMTA was held during the spring at 
Crutchfield Hall on the A. and M. 
campus. Guest speaker was Wendell 
Ralston, head of the piano department 
at Central State Teachers College, Ed- 
mond. 

Ralston’s theme was “Music Theory 
in Relation to a Student’s Needs,” 
which encompassed the progression of 
the earliest beginner to the advanced 
student. Ralston stressed the impor- 
tance of the training for musicianship 
of the begininng student through meth- 


Bison Glee Club 
Goes On Tour 

The Bison Glee Club of Oklahoma 
Baptist University, Shawnee, which was 
featured at the Southern Baptist Con- 
vention in Miami, Florida, during May, 
performed at twelve other cities en 
route to and from Miami. The Glee 
Club comprises 32 men and twin girl’s 
trios and is under the direction of Dean 
Warren M. Angell. 

Cities included on the tour were: 
Antlers, Oklahoma; Shreveport, Louis- 
iana; Pensacola, Tallahassee, St. Peters- 
burg, Lake Wales, and Orlando, Flor- 
ida; Macon and Atlanta, Georgia; Bir- 
mingham, Alabama, Greenville, Mis- 
sissippi, and Texarkana,> Arkansas. 
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ods of keyboard harmony, 
choral structure, and keys. 


rhythm, 





COMPOSER DIRECTS CANTATA 

“The Sixth Hour” cantata by the 
Lawton composer, William Fletcher, 
was given its third annual presentation 
during April on Good Friday by its 
sponsor, the Lawton Schubert Club. 
Mrs. Floyd Jackson was chairman in 
charge of the presentation which in- 
cluded the Lawton-Fort Sill Commun- 
ity Chorus of 70 voices. 

William Fletcher, president of the 
Lawton OMTA and twice director of 
the famous “Messiah” Easter Pageant, 
directed the cantata. 





All State Young Artists 
In Concert 

Eleven musical numbers by distin- 
guished composers were presented on 
the All State Young Artists program 
given in March at the All Souls Un- 
itarian Church in Tulsa, sponsored by 
the Oklahoma Music Teachers Asso- 
ciation. 

Those who took part included Marilyn 
Pearson of Muskogee, pupil of Eleanor 
Barnwell; Alycen Maxwell of Alva, 
pupil of Mrs. J. B. Stout; Ann Janell 
Richardson of Calera, pupil of Mrs. 
E. M. Park; Barbara Talley of Shaw- 
nee, pupil of Clair R. McGavern; Mary 
McKeown of Ada—pupil of Noel Wyatt 
—with Caroll Thompson, accompanist; 
John Angell of Shawnee, pupil of Clair 
R. McGavern; Suzanne Stanley and 
Peggy Stanley Oklahoma City, pupils 
of Jewel Major Roche; Janet Hyatt of 
Tulsa, pupil of Clio C. Steinson; and 
Loretta Hale of Fairfax, pupil of Flor- 
ence Trumbull. Nell Keaton Cook also 
had a pupil represented from Muskogee. 

Hostesses and assistants were June 
Tracy Cain, Eulalie E. Parks, Nelle 
Garbutt Spindler, Louisa Nolan, and 
Barbara Schultz. 





Living Composers 
Honored at University 

Two programs of music by living 
composers were presented by the School 
of Music of the University of Oklahoma 
during April and dedicated to the 
memory of Dean Paul S. Carpenter. 
Composers represented on the programs 
were Samuel Barber, Harrison Kerr, 
Vincent Persichetti, Carl Ruggles, Zol- 
tan Kodaly, Paul Hindemith, Virgil 
Thomson, Igor Stravinsky, Thomas 
Matthews, Francois Poulenc, and Spen- 
cer Norton. 


(Continued on page 24) 
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Texas Musie Teachers Association 


Dr. Archie N. Jones, President 


FESTIVAL AT 
NORTH TEXAS STATE 


The School of Music of North Texas 
State College, Denton, staged a Festival 
of Twentieth Century American Music 
in April, in cooperation with the Na- 
tional Association for American Com- 
posers and Conductors. The Depart- 
ments of Art, Dance, and English gave 
similar programs in their respective 
fields simultaneously. 

Mrs. Henry Hadley of the NAACC 
was guest speaker at the Festival. The 
College’s A Cappella Choir, Brass En- 
semble, Madrigal Singers, and Sym- 
phony Orchestra performed music by 
American composers including Henry 
Hadley, Charles Loeffler, Henry Cowell, 
Ernest Bacon, Charles Ives, Walter 
Piston, Vincent Persichetti, Frederick 
Jacobi, Harold B. Morris, Quincy 
Porter, Robert R. Bennett, Leo Sower- 
by, Virgil Thompson, Aaron Copland, 
Paul Creston, Gardner Read, George 
Gershwin, and Gena Branscombe. 

— —-@ — 





Spring Festival At 
University of Houston 

Dr. Merrils Lewis, new Chairman of 
the Music Department at the Univer- 
sity of Houston, directed the first an- 
nual Spring Music Festival which the 
Fine Arts Division presented during 
May. 

Former chairman of the Department 
of Theory at Syracuse University, 
Lewis was represented as a composer 
at the Festival by his composition, 


“This Is America,” which was sung by 
the University Chorus. Lewis also di- 
rected Kurt Weill’s one-act folk opera, 
“Down in the Valley,” which was per- 
formed by a student cast. 


University of Texas, Austin 





An Alumni Club of Phi Mu Alpha, 
Sinfonia, is being organized for the 
Dallas Area. All Sinfonians are re- 
quested to send their names and ad- 
dresses, immediately, to: John M. Rahn, 
WHITTLE MUSIC COMPANY, Dal- 
las, Texas. 
PAARR00000000000000000000000000OOt 


Other highlights of the Festival were 
excerpts given from grand opera under 
direction of Bruce Spencer King, star- 
ring James Bowers and Jane Tipton; 
and a premiere performance of “The 
Silent Land,” original composition by 
Dr. Paul Koepke. 





Many Activities 
At Hutcheson Studio 

A four-part program of activity has 
been planned at the Isabel Hutcheson 
Studio at the Brook Mays Studio Build- 
ing in Dallas. It includes modern tech- 
nique, repertoire and musicianship in 
piano; a teachers’ study group; a piano 
teachers’ forum, and a summer re- 
fresher course, including lectures and 
special features. 

During August Miss Hutcheson will 


conduct piano classes in New York. 
—— --@ = 





Donald I. Moore’s Music 
Given at Concert 

A new musical setting composed by 
Donald I. Moore for Samuel Francis 
Smith’s poem, “America, My Country 
’Tis of Thee” was premiered by the 
Baylor University Golden Wave Band 
and Baylor Oratorio chorus in the 
band’s annual spring concert in Waco 
during April. 

In presenting the music, Moore, who 





President George H. Armacost (left) of the University of Redlands, Jack 


F. Kilpatrick, American Indian Composer, and Leslie P. Spelman, ‘acting director 


of the University’s 


School of music, 


study Kilpatrick’s new composition, 


“Symphony in F Minor,” which was given its premiere performance April 20 
at University of Redlands, California. The University awarded Honorary Doc- 
torate of Music to Kilpatrick on April 17. He is professor of Theory at SMU. 
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is director of the band, explained that 
he is seeking “to bring new attention 
to the beautiful words we now take for 
granted.” 

Also heard for the first time since 
their publication in March by Mills 
Music Company were Moore’s new 
“Marcho Scherzo” and “Missouri Shin- 
dig,” by H. Owen Reed. 

—- —eo 





HAROLD HERNDON 
PRESENTS CANTATA 


San Antonio’s Churches have some fine 
choirs staffed by top organists and di- 
rectors. One of these is the large choir 
of Central Christian Church. 

For its Easter music service this 
year, the choir sang David Thornton’s 
“My Heart Is Glad,” which is an at- 
tractive but unusual cantata portraying 
the Ministry, Passion and Death, and 
Resurrection of Jesus. 

Harold Herndon gave a very impres- 
sive interpretation to this cantata with 
a choir of some forty voices, well- 
balanced and adequately trained. Mr. 
Herndon is a business man but also a 
gifted organizer and director who has 
succeeded in assembling a choir per- 
sonnel which any church anywhere 
would be pleased to have. 

Mary Beth Upshaw is also an organ- 
ist comparable to the best anywhere. 
Soloists for the performance were John 
Carter, Jr., son of John Carter, minister 
of the First Baptist Church of San An- 
tonio. John Jr. is a fine young singer 
(whose musicianship is as impeccable 
as his vocal performance); Clara Wol- 
voord, soprano; Bernice Barry, con- 


tralto; ‘and Richard Owens, baritone. 
——-—e 





Sponsors Spring Concerts 


Pianist Mary Slawson was presented 
by the Division of Fine Arts of Texas 
Wesleyan College in a Faculty Recital 
in April. Music by Bach, Schumann and 
Debussy comprised the evening’s pro- 
gram. 

A Junior Recital featuring Sue 
Knowles, organist, and Louise Terry, 
violinist; and an Original Composition 
Recital were alse presented by the 
College during April. 
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Dean Daniel Sternberg was guest 
conductor of the Dallas Symphony 
Orchestra concert sponsored recently 
by the Baylor University School of 
Music at Waco. Featured pianists were 


Orazio Frugoni and Walter Hendl. 
— -_——-@ 


Miss Minnie Briscoe, music teacher 
of Devine, Texas, and non - resident 
member of the San Antonio Music 
Teachers Association, is confined to 
the Baptist Memorial Hospital of San 
Antonio (Room 516) for several weeks 
because of a serious injury. 
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Arkansas State Music Teachers Association 


Miss Evelyn Bowden, Arkadelphia, Arkansas 


Dean Kenneth Osborne, University of Arkansas, Fayetteville 


HEGYI AT 
INSPIRATION POINT 


Julius Hegyi, originator of “Music 
in the Round” series at Lubbock, Tex- 
as and former associate conductor and 
concert master of the San Antonio 
Symphony Orchestra, has been engaged 
as director of the newly formed “South- 
western Symphony Center” which will 
be in session during July and August 
at the Inspiration Point Fine Colony 
in Eureka Springs, Arkansas. Prof. 
Henry Hobart of Phillips University, 
Enid, is Executive Director of the 
Colony. 

Following the Symphony session 
there will be a tour of the surrounding 
states. Inquiries should be addressed 
to: Henry Hobart, Inspiration Point 
Fine Arts Colony, Phillips University, 
Enid, Oklahoma. 


ON LEAVE 

Paul D. Shultz, director of Music at 
Arkansas Tech, Russellville, is cur- 
rently on leave to complete his master’s 
degree in piano at Tulsa University. 
Shultz is studying piano with Boyd 
Ringo and other courses with Dr. Bela 
Rozsa; and is directing the Youth 
Choirs at First Presbyterian Church— 
five choirs ranging from first grade 
through high school, with a total of 175 
voices. He is also directing the “Tul- 
sans,” the city’s 21-year-old male 
chorus of business men. 


Last June, Shultz was guest lec- 
turer on Mrs. Boyd Ringo’s Piano Sym- 
posium and will speak there again this 
month on “The Adult Beginner.” In 
November he spoke on the _ topic, 
“Hidden Values in Music Study,” to 
the Northwest District of the OMTA 
meeting in Alva, Oklahoma. In March, 
he went to Ft. Smith to judge for the 
third consecutive year the Annual Bi- 
State Music Festival. 


Add Members to Faculty 


The present school year has seen two 
additions to the music faculty at 
Ouachita College in Arkadelphia, 
Arkansas. In September, Lynn Bart- 
low was appointed Director of the 
Ouachita Band and teacher of band 
instruments and theory. Before coming 
to Arkansas Mr. Bartlow had directed 
a band that was runner-up in the Na- 
tional Marching Contest. He has ac- 
cepted engagements during the spring 
judging band contests. 

In January, Dr. Joseph E. Guille- 
beau, who recently received his M. A. 
and Ph.D. degrees at University of 
Iowa, was appointed Head of the De- 
partment. “A Requiem for Chorus and 
Orchestra,” a Symphony in three move- 
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Mrs. Jungkind 


Letter From a Teacher 
Members of Arkansas, and Other 

Teachers Associations: 

Do you enjoy this contact and inter- 
change of ideas with other teachers, 
and ideas of Southwestern Musician as 
much as I—who live in a small town? 

On March 11th I played a thirty 
minute program of Liszt and Chopin 
over KWCB radio station at Searcy. 
They were very gracious and gave our 
magazine a nice compliment. 

Of late years I am taking an interest 
in talented under-privileged children. 
I offer a four-year course, and the 
only pledge they make is one hour of 
serious practice daily; and at sometime 
in their life they must, in turn, pass on 
this work to another talented child. In 
this way our motto, “Elevation, Not 
Elimination,” is carried out, and our 
high ideals and real musicianship will 
go on and on through the ages!—Mrs. 
Bernice Jungkind, Beebe, Arkansas. 





ments, was his doctor’s disseration, 
dedicated to a friend killed in action 
during the last war. 

Dr. Gvillebeau has composed a large 
number of short chamber works for 
piano, violin and viola. At Ouachita he 
will conduct the Little Symphony. 


Prize-Winner Gives Recital 
A Sunday afternoon concert in He- 
lena, Arkansas, recently featured Miss 
Anne Sugg who performed music by 
Bach, Mozart, Chopin, Debussy, and 
Liszt. Miss Sugg is che gifted 16-year- 
old pianist who won first prize (a 
$250 scholarship) in the contest spon- 
sored by the Memphis and Mid-South 
Piano Scholarship Association in 
March. She is a senior in high school 

and pupil of Gustav A. Nelson. 





¥ for school music supervisors 
by PHIL GRANT 


known for his Clinics at Music Edu- 
cator Conferences and Music Festivals, 
percussion artist with The Goldman 
Band, Educational Director of The 
Fred. Gretsch Mfg. Co., formerly a 
Music Supervisor and member of the 
Pittsburgh Symphony Orchestra. 











We all need encourage- / 
ment now and then, par- / — 
ticularly the youngster lh — 
just starting to learn the 
long roll. Even the shini- tote 
est new set of drums is often not 
sufficient incentive for him to master 
the troublesome “break.” And, by 
“break” we of course mean the point 
where the stick is struck with 2 com- 
plete strokes to where the stick is struck 
once and rebounds for the second beat. 
The student generally has difficulty 
getting over the break, and also making 
the bounce stroke properly. At this 
point I think you'll find it best to intro- 
duce another rudiment, the “ruff,” 
which will help develop the bounce. 
When some progress has been made 
with the ruff, the 5 stroke roll can be 
introduced. Continuous practice on the 
long roll, particularly at the break, will 
serve only to discourage the student. 
Some students, of course, are destined 
to remain forever in the blissful state of 
the man who said: 

“I’m ignorant of music, but still, in 

spite of that, 
I always drop a quarter in an or- 
gan-grinder’s hat.” 


Many band directors ask 
me whether a student 


a f should spend all his prac- 
WS tice time on a pad or 
SS whether he should use 
the drum. Well, suppose you put your- 
self in your student’s place. Look at that 
little wood block with the piece of rub- 
ber on top. How can it compare in eye 
appeal or glamour to the shiny new 
trumpet being carried home by the boy 
next door to an admiring family! Why 
not compromise? Let the student have a 
drum to play on. Teach him how to 
tension it properly, how to care for the 
heads, the strainer and other parts of it. 
While most of his time will be put in on 
the pad, the drum is there for him to 
use and enjoy. 

SOMETHING USEFUL— AND | 
FREE! A Gretsch Rudimen- 
tal Chart for every drum- 
mer in your class! Gives 
the 26 StruBe RupiMents, along with 
reason-why for practicing them hard 
in the form of drummer success stories 
and pictures, in “Take a Tip from the 
Stars.” Just what’s needed to inspire 
greater student effort. For as many 
copies as you can use—all free of charge 
—write me care of—The Frep. Gretscn 
Mfg. Co., 60 Broadway, Brooklyn 11, 
New York, Educational Dept. 


And here’s another inspiring thought— 
did you know that about 80% of the 
schools in this country have bands or 
orchestras? A mighty musical group! 
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NATIONAL GUILD OF PIANO TEACHERS 


Four Hundred Centers from Coast to Coast, and Cuba 


Ir] Allison, Mus. D., Founder-President 
Box 1113, Austin, Texas 


DEAR SOUTHWESTERN: 


Irl Allison, founder and president of 
the National Guild of Piano Teachers, 
announces the final results of the Inter- 
national Recording Festival of the 1951 
season, with awards sent out in April 
and May—in time for presentation at 
annual recitals throughout the country. 

In all, 220 cash prizes, 220 gold 
medals, 251 bronze medals, and 220 
“citations for courage” have been made. 
Dr. Allison compares the cash prizes 
to the honor of being valedictorian or 
salutatorium of one’s class. 

In the Artist Class, the first prize 
was tied between Herbert Rogers, pupil 
of Rosina Lhevinne, and Gersher. Keni- 
kow, pupil of Nadia Raisenberg. Each 
received $375.00 in cash. 

Second prize also was won by two 
participants: $250.00 each to Phyllis 
Rappaport and Esther Fernandez (also 
pupils of Mmes. Lhevinne and Reisen- 
berg). Third prize of $125.00 each went 
to Mary Nan Hudgins (Mme. Lhevin- 
ne); Oland Gaston (Alfred Mirovitch) 
and Dianna Okkalides (Helen Died- 
richs). Fourth place was split nine 


ways; fifth place, seven ways; and 
fifteen young artists received recogni- 
tion awards. 

“High on the totem pole” of “Event 
No. 2” (for those who had been in 


auditions for over ten years) Mary 
Nan Hudgins received $250, in addition 
to the artist prize mentioned above. 





MARY NAN HUDGINS 


Grace White, Editor 
527 W. 12l1st St., New York, N. Y. 


“Event No. 3” (for those in auditions 
over five years) Johnny Woods and 
Monte Hill Davis—both from the class 
of Silvio Scionti—received first and 
second prize. In the Senior and Junior 
Collegiate class, Silvio Scionti’s pupils 
also took the honors. 

There are twenty-four events with 
subdivisions, a gigantic list of nine 
typewritten pages, single-spaced, on 
legal-length paper! 





Texas Girl Gets Prizes 

Mary Nan Hudgins, Dallas, Texas 
girl who formerly studied with Silvio 
Scionti and now in New York studying 
with Mme, Rosina Lhevinne, has just 
received three cash prizes and gold 
medals from the National Guild of 
Piano Teachers, according to the list- 
ings of prize distribution. One prize is 
in the Artist category, one is Collegiate 
Senior, and one is for Guild entrants 
who have played in auditions more than 
ten years, making $400 in all. Mary 
Nan formerly won $700 in Guild compe- 
titions, and many other awards and 
appearances with major orchestras. 


(Continued on page 24) 














JULY 
SUN MON TUE 


O: >: 


6 7 8 9 10 
13 14 15 16 17 


20 21 22 23 24 


27 28 29 30 31 


1952 
WED THU 


FRI SAT 
4 5 
11 12 
18 19 
25 26 i 


Plan Right! 


Guild Membership Renewal Date 


is July 1. 


Get the benefits of your full membership 


You need your Guild literature when teaching and studying in the summer. 
Have the newest syllabus with you when selecting music. As soon as you 
finish your summer course send name of teacher to headquarters promptly. 


July 1 is the ideal date for forming new centers. 
There are now 400 — Let’s make it 500. 


Write to your ‘Guild Headquarters: 


National Guild of Piano Teachers 
Irl Allison, M.A., Mus.D., Founder-President 


Box 1113 


— 


Austin, Texas 
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BOGER PIANO STUDIOS 
Eva Jeannette Boger, Director 

Arkansas City and Oxford, Kansas 

Three Piano Recitals were presented 
by students of the Boger Studios dur- 
ing April, two being given in Arkansas 
City and one in Oxford. Those who 
participated were Carolyn Campbell, 
Sallie Jo Baker, Kathy Estes, Elaine 
Lord, Rebecca Belt and David Lord. 
In May, a program of Ensemble Music 
was given in Arkansas City. 

Summer vacation at the Boger 
Studios begins June 15, with students 
resuming study August Ist. From June 
18 to July 29, Miss Boger will attend 
the Sherwood School of Music in Chi- 
cago where she will take graduate 
study. 

Students of Oxford are participating 
the organization of a special piano 
study club in the fall. Meetings will 
be held one a month and officers elect- 
ed, and special musical programs will 
be planned. 

~— —— @—  — -— 


THUMB MUSIC JOTTINGS 


Jeanne Foster Studios 
Sandusky, Michigan 


It was last October that workshop 
sessions in the Jeanne Foster Studios 
began in Sandusky, Michigan, with all 
students from the various “Thumb” 
Studios of Bad Axe, Caro, Marlette, 
and Sandusky, participating. Three 
films were shown during the workshop, 
featuring Paderewski, Iturbi, and Myra 
Hess who starred in the film issued 





ROZANCE 
SCHOOL OF MUSIC 
2813 N. St. Mary’s, San Antonio, Tex. 


Staff for instruction on Accordion 
and other Instruments 


A. J. Rozance President 


by the Festival of Britain. A short in- 
terval during the sessions was devoted 
to the discussion of the special issue 
of Keyboard Junior, in which was ex- 
plained and illustrated the organizing 
of a symphony orchestra. 

Later in the fall, in Marlette and 
Caro, workshops devoted to eurythmics, 
sight-reading and ear-training were 
held for beginners and intermediate 
students. 

Highlighting the musical season of 
the Michigan Thumb District was a 
Thanksgiving Musicale in Bad Axe, 
presented by advanced students repre- 


senting the entire District. Presented 
as a drama, the Musicale was devoted 
entirely to the Classic and Romantic 
periods. The performers were in auth- 
entic costume for the respective periods. 

The Musicale cast included Laura 
Scott of McGregor; Patsy McIntyre of 
Ubly; Nancy Nugent of Bad Axe; 
Lina Montgomery and Margaret Rudd 
of Marlette; and Betty Flansburg, 
Gloria Grosz, Bill Kirker and Julaine 
Seifort of Sandusky. Carol Doughty 
Benson of Mt. Pleasant supervised the 
stage setting. 











CONFERENCE 
ON 
PROTESTANT 
CHURCH MUSIC 


in Fort Worth 








Everywhere You Go... 


it’s 


RED STAG 
Live Oak Leaf Mold 
Potting Soil 
Peat Humus 











H. Bradley Sherman 
President - General Manager 


Preferred by experienced flower growers and professional 
horticulturalists throughout Texas, the Southwestern States, 
and the Southern States. RED STAG is available in sizes 
ranging from 100 Ibs. on down to one pint. 


RED STAG LEAF MOLD COMPANY, INC. 
w Tia 


“Now you can brag, when you use Red Stag” 


Dr. H. Grady Harlan 
Vice President 








On June 23, 1952 
THE ASPEN SCHOOL OF MUSIC 


Aspen, Colorado 
in the heart of the Rocky Mountains 
will open a ten-week session under the direction of Victor Babin 











MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 


For Further Information, Address: Gordon G. Singleton, Ph.D., President, Belton, Texas 
WALTER GILEWICZ, Mus.D., Director 


SUUTHERN METHODIST UNIVERSITY 
SCHOOL OF MUSIC 


Large Distinguished Faculty 
Extensive Performance and Practice Teaching 
Undergraduate and Graduate Degree Curriculums 


Address Inquiries to Dr. Orville J. Borchers, Dean 


Dallas 5, Texas 


June 9, 10, 11, 12, 13 


Faculty of Six Authorities 
Featuring 
IFOR JONES 


HUGH PORTER 
DEAN McCUTCHAN 








For Particulars Write 
Robert R. Clarke 
FIRST METHODIST CHURCH 
Fort Worth, Texas 
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THE FORUM FOR TEACHERS 


Marjorie Walthall, Ph.D.—Forum Editor 


Questions on music are invited from all readers of 
Southwestern Musician. One or more members of the panel of 
music educators, listed below, will answer your inquiries. 
Questions of general interest to music teachers, students, and 
professional musicians will be included. (Names of persons 
submitting questions will be withheld, if requested.) Address 
questions to: Marjorie Walthall, Editor, THE FORUM FOR 


TEACHERS, 1300 San Pedro 


Question: Will you please explain the 
meaning of the following musical 
terms: (a) bel canto, (b) portamento, 
(c) slur, (d) vibrato, and (e) tremolo. 
Your help will be appreciated. 

S. Y. San Antonio. 


Answer: I shall be glad to try to 
help you. Let us consider each of the 
words separately. 

(a) Since literally bel canto means 
“beautiful singing”, it could be applied 
legitimately to any style of singing or 
the teaching of the same which results 
in beautiful singing. The use of the 
phrase, however, in the musician’s 
parlance has to do with a legato, 
smooth flowing, and connected type of 
vocal rendition, including phrasing 
which approximates the 18th century 
Italian type of vocalization with its 
sonority of tone and brilliance of ex- 
ecution, This is in contrast to the more 









BAND 
UMPORMS 


Made by 


Texans for 


Texas Schools 


Write for free catalogue 


SOL FRANK 
UNIFORMS, INC. 


205 Losoya Street 


San Antonio, Texas 
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Avenue, San Antonio, Texas. 


romantic and dramatic type of singing 
developed in the 19th century. 

(b) The Italian verb portare (to car- 
ry) forms the root or stem of the term 
portamento, which, by this token, could 
be said to mean a “carrying” or a 
“lifting”, so to speak, of one tone to 
another. The use of the portamento 
is very frequent in the artistically 
nandled solo voice, as it is employed 
at almost all places where the same 
vowel sound is protracted over two or 
more tones. Naturally, it would be 
folly to establish a rule whereby every- 
time two tones are connected by the 
same vowel there would be portamento; 
but if we take, for example, the first 
two phrases of “Drink To Me Only 
With Thine Eyes”, the words with, 
eyes, and I each involve two different 
pitches, and these are connected by the 
portamento, It must be lightly, easily, 
softly, and artistically done. The aver- 
age choral rendition of such music does 
not permit such “sloppiness” as the 
director might call it, but even choral 
organizations can be trained carefully 
on it to the enhancement of the per- 
formance. When properly done the 
portamento aids in a highly-to-be-de- 
sired kind of singing, and it is not to 
be confused with the slur. 

(c) In vocal parlance, the term slur 
is negative, and it denotes a poorly 
executed portamento. It is plainly in- 
different singing and never to be in- 
dulged in except for humorous or 
otherwise dramatic effect. The singer’s 
common use of the term slur is in con- 
trast to the more correct use of the 
term by the instrumentalist. The violin- 


D000 


The Panel 


Florence Fender Binkley, Oklahoma City. 
Private studios. (Piano) 

Dr. Clarence Burg, Dean, School of Music, 
Oklahoma City University. (Piano) 
Prof. Everett Jay Hilty, Associate Professor, 

rgan, University of Colorado. 

Dr. Morton J. Keston, Professor of Psychology 
and Music Education, University of New 
Mexico. 

Dr. Max Mitchell, Professor of Music (Band) 
Oklahoma A. and M. 

Dr. Isabel Scionti, Denton, Texas. (Duo- 
Piano). 

Dr. Eric Sorantin, Professor of Violin, Our 
Lady of the Lake College, San Antonio. 

Dean Daniel Sternberg, Dept. of Music, Bay- 
lor University. (Orchestra). 

Prof. Hardin Van Duersen, Associate Profes- 
sor of Voice, University of Kansas City. 

Dr. Marjorie Walthall, Chairman Music De- 
partment, San Antonio College. (Theory, 
Musicology). 


DRA 


ist, for instance, plays a group of 
legato tones under one stroke of the 
bow and thereby secures a nice slur. 


(d) and (e) The vocal vibrato is a 
natural quality in the human voice and 
is produced by the oscillation of the 
larynx in synchronization with the 
heart-beat and nerve-tremor when the 
voice is free from muscular restraint. 
If or when it becomes undesirable (too 
wide, slow, or fast), it is then a clinical 
vibrato, wobble, or rather erroneously, 
a tremolo. We should avoid using the 
term vibrato in a derogatory sense be- 
cause of the fact that the vibrato in 
the most well produced voices is beau- 
tiful, even thrilling at times. Only when 
it becomes objectionable should it be 
scorned and re-dubbed a wobble. True 
tremolo is a technic of rapid note 
repetition, but the expression is ob- 
selete and should be eliminated from 
the vocalist’s vocabulary with the pos- 
sible exception that clinically and 
diagnostically it can be applied to a 
quivering, fluttering tone incorrectly 





FLORENCE MERCUR 
Pianist 
Recitalist, Guest Soloist, Seminar 
Now Booking 
8th (1952-53) Coast-to-Coast Tour 
Write for Available Dates and Fees 
PAUL BURTON MGT. 
246 Fifth Av. New York City 








CADEK 
CONSERVATORY OF MUSIC 


of the University of Chattanooga 
Founded 1904 Member N. A. S. M. 


For information, write Registrar, 801 Oak St., 
CHATTANOOGA, TENN. 


EXAS CHRISTIE 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 








Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church mu- 
sic. 


The facilities in building 
and equipment are of 
the finest; the faculty has 
national recognition. 


For details address 
T. Smith McCorkle, 

















Dean. 
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produced by diaphragmatic palpitation 
rather then laryngeal oscillation. 

I trust that the foregoing explana- 
tions will be of help to you. If you 
want further material, let me hear 
from you again, 

—Hardin Van Deutsen, 
University of Kansas City 





The Organ and Church Singing 


Question: I play a Wurlitzer Electric 
Organ and have trouble finding 
adequate combinations for congrega- 
tional singing. Can you help me? 

—H. K. San Antonio. 

Answer: Electronic organs, partic- 
ularly the Wurlitzer, do not produce 
the best full organ by the mere ad- 
dition of stops. Perhaps you have been 
trying to get a full combination by 
using too many stops and have gotten 
a muddled tone rather than a bright 
clear tone. I suggest that you try 
using only the 8’ diapason, 4’ diapason, 
2’ fifteenth, and perhaps the twelfth. 
If this is not loud enough, turn up the 
volume control, but do not add more 
stops. The addition of stops to this 
combination will not add much in 


volume but will add a great deal in 
fuzziness and prevent the congregation 
from hearing a precise tone line. 
—Everett Jay Hilty, 
University of Colorado. 





That Old Question of Practice 
Question: Will you please tell me if, 
for average children, three practice 
periods of one hour each are just as 
effective as six practice periods of 
thirty minutes each? 
—J. P. Uvalde, Texas 
Answer: No, they are not. The hu- 
man organism appears to rebel to 
concentrated work over long periods of 
time. Children become fatigued with 
work—not of the work itself but only 
of what they are doing. For this reason 
psychologists refer to a stage of 
fatigue of this nature as “mental 
fatigue” or “pseudo-fatigue”. Just how 
long a child or an adult may take to 
reach this stage depends upon many 
factors. A few of these factors, in a 
probable order of importance are age, 
ability to perform the task, desire to do 
the task, interest in the task, and re- 


(Continued on page 22) 
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HOLTON BAND INSTRUMENTS 
W. F. L. DRUMS 


and 
MUSIC, Inc. 


4039 E. Belknap 
Fort Worth, Texas 


c. O. CROSON 


LEBLANC WOODWINDS 
CABLE PIANOS 


PHONE VA-3177 








VIOLIN - VIOLA - CELLO 


We try to give the best deal in the 
Southwest on the merchandise we sell 
and our expert repair service. For all 


your String Instrument needs write to— 


ED SMITH 
VIOLIN SHOP 


2012 May St. Fort Worth 4, Tex. 


WA-2920 

















4415 N. Kelley, Rt. 1, Box 5 


FLORENCE FENDER BINKLEY WORKSHOP 
offers courses in 
SOCIAL MUSIC and KEYBOARD HARMONY 


Okla. City, Okla.—July 28 - Aug. 1, 1952 
Brevard College, Brevard, N. C._—August 11-15, 1952 


For details write: Secy. Florence Fender Binkley 


TECHNIC and INTERPRETATION 


Oklahoma City, Oklahoma 











TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 


Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 
Chairman Division of Fine Arts 











HOUSTON CONSERVATORY 
Superbly Located in the Residential Area of Houston 
Artist Teachers — Modern Studios 


Complete Offering for B. Mus. Degree—Accredited by 
State Department of Education 


Member 
Texas Association of Music Schools 


For Information 


MOZART HAMMOND, President 


3614 Montrose Blvd. 
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For Uniforms 





at a Lower Cost 
per Year... 


Select Uniforms Made in the 
Distinctive CRADDOCK Manner 


© Smartly Styled 
@ Expertly Tailored 
*@ Longer Wearing 


The Choice of Champions! 










e “The Craddock Bandsman”’ 
—chock -full of practical, 
original uniform design 
ideas is available without 
charge to superintendents, 
principals, band directors, 
and purchasing committees. 


UNIFORMS 


CRADDOCK BUILDING KANSAS CITY, MO. 
A National Organization with an International Reputation 
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Forum . « (Continued from page 21) heartened to note how quickly “fat- “To know how to suggest is the art 


ward for completing the task. The igue” begins to develop. And it is wiser of teaching.”—Amiel. 
































cultivation of finger - independence, speed 
and endurance. Integration of technique and 
interpretation. 


works on 
“Artistry in Piano Mastery” 


312 77th Street (UNion 3-7281) 
North Bergen, N. J. 


HENRY E. MEYER, DEAN 


FACULTY: 
GEORGETOWN, TEXAS 


AMERICAN CONSERVATORY OF MUSIC 
Kimball Bldg., Chicago 








(20 minutes by bus from Times Square) 
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TEXAS ASSOCIATION OF MUSIC SCHOOLS 





Senior Colleges Our Lady of the Lake College Texas Lutheran College Junior Colleges 
Abilene Christian College San Antonio, Texas Seguin, Texas Amarillo College 
Abilene, Texas Sister M. Amabilis, M.A., M.M. William Swegles, M.M., Chairman | Amarillo, Texas 
Leonard Burford, Ph.D. Director, Department of Music Department of Music H dR. Dill. MM 
Chairman, Department of Music : Chairn 'D ‘at ‘ t f Musi 
Sacred Heart Dominican College Lar _ — College aoe on Cais a — 
Austin College Housten, Texas rb aso, iexas riington ate College 
Sherman, Texas A. E. Hall, M. M., Director E. A. Thormodsgaard, Ph. D. Arlington, Texas 
Francis H. Mitchell, M.A., Chairman} Department of Music Head Department of Music oa D. — zee = r awe 
Fine Arts Division airman, Division of Fine Arts 
Sam Houston State College Texas State College for Women Stine funter Cdlleve 
Baylor Universit ' Huntsville, Texas Denton, Texas Brenh T 
"Sli ee lc : William E. Jones, Mus.D., Director | PTemMam, 2exas 
Waco, Texas C. R. Hackney, Mus.D., B.M., M.A. Department of Music Mrs. J. C. Lauderdale, M.M. 
—— ig era Doe - Chairman, Department of Music Chairman, Department of Music 
School o usic an ine Arts T Technological Coll : : 
Southern College of Fine Arts ak. Sees ee eee saeco Fanlos College 
Daniel Baker College Houston, Texas Gene L. Hemmle, B.S., M.A., Ph.D. peed Clinton M.M 
ng Stee —_, ws md 4 ns. B.S., M.M., | Chairman, Department of Music | Chairman, Department of Music 
ae Branom, M. A. us. D., Presiden ; ' 
Chairman, Department of Music Texas Wesleyan College Del Mar College 
Southern Methodist University Fort Worth, Texas Corpus Christi, Texas 
East Texas Baptist College Dallas, Texas Donald W. Bellah, M.M. C. Burdette Wolfe, M.M. — 
Marshall, Texas — i em. B.M., M.A., Ph.D. | Director, Department of Music Chairman, School of Music 
Dexter L. Riddle, B.A., B.M. Dean, School of Music - — Kilgore Junior College 
Chairman, Department of Music | _ a ee Kilgore, Toxcis . 
| Southwest Texas State College ‘Albert Herff-Beze, Acting Head .| Miss Anne Dean Turk, B. M. 
East Texas State Teachers College |San Marcos, Texas , g Chairman, Department of Music 
Commerce, Texas R. A. Tampke, B.M., Ph.D. Department of Music Od Coll P 
James Richards, Ph.D., Director, Department of Music essa Lonege 





University of Texas Odessa, Texas 


Chairman, Department of Music Austin, Texas Mrs. Ethelson L. Chapman, M.S. 














Southwestern University Vi s : 
Hardin-Simmons University Georgetown, Texas Mae Bony! ~~ 7 Chairman, Department of Music 
Abilene, Texas Henry E. Meyer, B.M., M.A. : Paris Junior College 
E. Edwin Young, M.M. Mus. D., Dean, School of Fine Arts} University of Houston Paris, Texas 
i] Dean, Department of Musi Wilton W. Cook, D. Ed., Mrs. Troy C. Thompson 
ee ane A ae State College oe ~~ Chairman, Department of Music 
Howard Payne College ‘acoadoches, Texas airman, Division of Fine Arts 
Brownwood, Texas Frederick Baumgartner, M.M. Houston, Texas em ed = 
Clyde Jay Garrett, M.M., Mus.D. | Head, Department of Music Fred Baumgartner B.M. 
Dean, Department of Music Wayland Baptist College Head, Department ‘ef Music 
Sul Ross State College Shelby Collier, B.M .M. : : 
Incarnate Word College Alrgine, Texas Chairman, Department of Music San Angelo Junior College 
San Antonio, Texas Glen Francis Davis, B.S., M.A. Plainview, Texas San Angelo, Texas 
Sister M. Agnesine, C. C. V. I. Chairman, Department of Music Paul V. Peck, B.M. - 
Chairman, Department of Music West Texas State College Chairman, Department of Music 
Texas Christian University Canyon, Texas Tarleton State College 
Lamar College Fort Worth, Texas Houston Bright, M. A. Stepherville, Texas 
Beaumont, Texas T. Sirith McCorkle, B.M., Ph.D. Chairman, Department of Music Donald W. Morton, M. M., Mus. D. 
George Parks Dean, School of Fine Arts Head, Division of Music and Fine 
Chairman, Department of Music Southwestern Baptist Theological Arts 
Texas College of Arts & Seminary Temple Junior College 
Mary Hardin Baylor College Industries, Kingsville, Texas Fort Worth, Texas Temple, Texas 
Belton, Texas L. W. Chidester, Ed.M., Ph.D. AE 4 Wray, B.M., M.A., Mus. D. Irene Havecost, M.A. 
Walter Gilewicz, Mus. D. — Chairman, Division of Fine Arts Dean, Schoo! of Music Chairman, Department of Music 
Director, Department of Music | 
Mch Coll ‘ Conservatories 
cMurry College . : 
Abilene, Texas eae Ses Seeeereterr 
oe ee 88. BS. Officers Gladys M. Glenn, M. Mus., M.A., 


Mus. D., President 
Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 


Chairman, Division of Fine Arts Dr. Clint R. Hackney, President Dr. Donald W. Morton, Sec’y 


Midwestern University 


Wichita Falls, Texas Dr. Daniel Sternberg, Vice-President 





Mrs. O. J. Didzun, B.M., M.A. J i Houston Conservatory 
Chairman, Department of Music Dr. J. Campbell Wray, Past-President Houston, Texas 4 4 

| : Mozart Hammond, President 
North Texas State College | Directors i a 
We i Hodeson, B. M., PhD. Wm. E. Jones Frederick Baumgartner Austin. lg alicia 





Deon, School of Music Paul V. Peck Miriam Gordon Landrum, Pres. 
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ABILENE 


BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 


WOOTTON, Charles F. — Pianist, Conductor 
Piano, Theory, Public School Music, 2001 
South 19th, Abilene, Texas. 


AMARILLO 


GLENN, Gladys M.—M.Mus., M.A.; Mus.D., Pres- 
ident and Teacher of Piano, Musical Arts 
Conservatory, Amarillo, Texas. 


JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 
Theory. Musical Arts Conservatory. 1710 
Tyler St., Amarillo, Texas. 


AUSTIN 


ALLISON, Irl—President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113 


LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 


BEAUMONT 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 


BRANOM, Mae—Professor of Music. Chairman, 
Dept. of Music, Daniel Baker College. 


GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College, Brownwood. 


RICHEY, Charles E.—Voice and A Capella 
Choir, Howard Payne College, Brownwood. 


THIEBAUD, Frederick—B.M., M.M., Professor of 
Piano, Department of Music, Howard Payne 
College. 

CANYON 

BRIGHT, Houston—Associate Professor of Music, 

West Texas State College, Canyon, Texas. 
CORPUS CHRISTI 

WOLFE, C. Burdette—Chairman school of Mu- 

sic, Del Mar College. 
DALLAS 


BECK, Irma—Piano Harmony, 5119 Junius Street, 
Ph. T-2986. 


BORCHERS, Orville J.—Ph. D., Dean, School of 


Music, Southern Methodist University. 
COBB, Hazel—Piano-Teaching Methods. 3521 
Cornell Ave., Dallas 5. 

FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 


Class Piano; City Schools. Res. Studio, und 
301 Whittle’s, 2309 Pennsylvania. 

FURR, Cleo Frost, B» M.—Piano, Theory, 4218 
Throckmorton. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 


HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session — Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 


JUNE 1952 


KYLE, Maude Davis—Voice-Piano; 
Avenue. 


4513 Cole 


POLK, Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 


VAN KATWIJK, Paul—Dean of School of Music, 
Southern Methodist University. 


WELLS, Mrs. Edgar M.—Teacher of Voice. 121 
So. Mont Clair—5555 University. 


DENTON 


HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338, 
N.T. Station, Denton, Texas. 


JONES, William E.—Professor of Music, Texas 
State College for Women. 


KASZYNSKI, Hubert B.—Assistant Prof. Music, 
T.S.C.W., Denton. 420 Sherman Dr., Denton. 


OWSLEY, Stella, B.S., M.A., Mus. D. Dramatic 
Lyric Soprano, Teacher of Singing, Author of 
“Helpful Hints to Singers’’ and ‘The Child 
Voice."’ Texas State College for Women. 


SCIONTI, Dr. Silvio—Artist Professor of Piano, 
North Texas State College. 


EL PASO 


MUTNICK, Mrs. Reuben —- Teacher of Piano. 
6313 Weems Way, El Paso, Texas. 


THE MORGAN Piano Studies, 1323 Montana St., 
Ph. 2-9502. 


FLORESVILLE 
SPRUCE, Mrs. Cleo—Piano. 
FORT WORTH 
ACERS, Victor B.— Graduate, New England 


Conservatory; Past National President, Com- 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 


BELLAH, Donald W.—B. Mus., M.M., Chairman, 
Division of Fine Arts, Professor of Organ; 
Texas Wesleyan College. 


McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 


TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 


WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Direc- 
tor Texas Music Teachers Association. 426 
S. Henderson. 


GALVESTON 
FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory. 3325 Ave. O. 
HARLINGEN 
ORMESHER, DAVID—Teacher of Singing. 


HOUSTON 


KEARNEY, Jane Mahaffey—School of Piano, 210 
Marshall Ave. 


SOUTHERN COLLEGE OF FINE ARTS—Dr. Ho- 
mer F. Springfield, President. 


KATY 


BOYD, ED—Director Instrumental Music, Public 
Schools. 


SAN ANTONIO 


BLANKENSHIP, Bill—Tenor. Box 


1382, San An- 
tonio, Texas. 


FOX, Oscar J., available for personal appear- 


ances in programs of his songs. 328 E. Mul- 
berry. 


HARLAN, Henry Grady—Ph. D., Publisher- 
Editor Southwestern Musician, Pres. San An- 
tonio Music Teachers Ass‘n. 


INCARNATE WORD COLLEGE, Sister M. Agne- 
sine, M. M., Chairman of Music Department. 


LAW, Mrs. Edith W.—Teacher of Piano. 


108 E 
Poplar St. 


LOPER, Mary Stuart—Soprano. Teacher of Sing 
ing. 115 Humphrey Avenue. 


OUR LADY OF THE LAKE COLLEGE—Sister M. 
Amabilis, Director Department of Music. 
PHILLIPS, Mrs. Martha R. Piano. Alamo 
Heights Studio: T-1827. 1005 W. Agarita 

P-5-6774. San Antonio. 


ROZANCE, Trudie and Tony—<Accordion teach- 
ers, Trinity University; Studio 2813 North St. 
Mary's. 


SEYMOUR, Stella H., B. M.—Dunning Normal 
Instructor. State Affiliation. Studios—1419 S. 
St. Mary’s. Woodlawn Place. Phone Ken- 


wood 0559. 


STAFFEL, Tekla S., School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Blvd. 


STURCHIO, Frank G.—Director of Music, St. 
Mary's University. 
SHERMAN 


MITCHELL, Francis H.—Chairman, Division oj 
Fine Arts and Department of Music, Austin 
College, Sherman, Texas. 


TEMPLE 
TEMPLE JUNIOR COLLEGE Department of Music 
—Irene Havekost, Director. 


TYLER 


OVERLEESE, Mrs. H. M. 


Piano, Theory, Over 
leese School of Music, 


Board of Directors 


Texas Music Teachers Association. 628 S. 
Bois d’Arc. 
WAXAHACHIE 
COLEMAN, Augusta Bates—Piano-Voice Coach 
Pupil of Leschetizsky; member Leschetizsky 
Assoc. of America. 115 Brown Street. 


WICHITA FALLS 


DIDZUN, Mrs. O. J., Theory, Chairman, Divi- 
sion of Music, Hardin College. 
ARKANSAS 
BAILEY, Katherine Price—Teacher of Singing 
Fort Smith Junior College. Member National 
Association of Teachers of Singing. Past 
President, Arkansas State Music Teachers 


Association, Fort Smith, Ark. 


CALIFORNIA 


FUCHS, Professor Viktor—Voice, Univ. of S. C. 
and S. C. of Music, 1545 North Laurel Avenue, 
Hollywood 46. 


TARNOWSKY, Sergei — Teacher of Piano. Los 
Angeles Conservatory of Music and Arts, 845 
South Fiqueroa, Hollywood. 


GESTRAM, Patricia—B. A., Pianist, accompan 
ist, theory, Keyboard harmony, eur training 
taught. Student of Homer Grunn, Leo Podol- 
sky, Ignace Hilsberg, Lee Patison. Ph. 523-79. 
2363 E. St., San Bernardino. 


WEES, Edna K., Teacher of Piano, 


1644 War- 
nell Ave., Los Angeles 24 
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COLORADO 


COFFIN, Dr. Berton—-Teacher of Singing, School 
of Music, University of Colorado. Boulder, 
Colorado. 

ILLINOIS 
Chicago 


DE YOUNG, Richard—Teacher of Singing, rg 
Paul University. De Young Studios, 721 i 
Michigan Ave. 

GANZ, Rudolph—President, Chicago 
College. 64 Van Buren Street. 

MacBURNEY, Thomas N.—Teacher of Voice, 
609 Fine Arts Bldg., 410 South Michigan Ave. 


INDIANA 


IVINS, Maurice and Anna Daze—Voice, Piano. 
Northern Indiana Conservatory, 509 W. Wash- 
ington, South Bend, Indiana. 

SIMMERS, Marie W., Mus.D.—Director Marie 
Simmers School of Music, 303 West DeWald 
Street, Ft. Wayne 6, Indiana. 


Musical 


IOWA 


SIGMA ALPHA lIOTA—Kathleen Davison, Na- 
tional President. 1009 25th Street, Des 
Moines 11. 


KANSAS 
TAYLOR, Robert M.—A.B., A.M., M.M., Ph.D., 
Oratorio and recital, Tenor. Adjudicator and 


guest director of festivals. Head of Music 
Department, Kansas State Teachers College, 
Emporia, Kans. 

MASSACHUSETTS 


JOHNSON, Edna Cora—Teacher of Piano, Theory, 
Harmony. 1396 Beacon St., Brookline, Mass. 
ONDRICEK, Gladys Posselt—Pianist and teach- 


er. Symphony Chambers, 246 Huntington Ave., 
Boston. 


MICHIGAN 
DELTA OMICRON—National Professional Music 
Fraternity. Miss Marie Marti, National Presi- 
dent. 18240 Meyers Road, Detroit 35, Mich. 


MISSISSIPPI 
BILBREY, Hellen Marie—Professor of Violin and 


Theory, Mississippi Woman's College, Hat- 
tiesburg. 


MINNESOTA 
WAUGH, Harvey R.—Chairman, Division of 


Arts & Music, State Teachers College, Saint 
Cloud, Minn. 


MISSOURI 
Webster College Music Dept.—Under the direc- 
tion of the Sisters of Loretto at the Foot 
of the Cross. A. B. in Music and B. of Music 
Education. Address the Registrar, Webster 
College, Webster Groves 19, Missouri. 


NEBRASKA 
HEDGES, Doris—Asst. Prof. of Music, 


& Piano, Nebraska State Teachers 
Kearney, Neb. 


Education 
College, 


NEW JERSEY 


FELL, Romley—Teacher of 


Singing. Member 
NYSTA & NATS. Studios: 


Home, 38 James St., 


Newark 2. 
NEW MEXICO 
BUCHANAN, Gillian, Associate Professor of 
Music, Eastern New Mexico State College, 


Box 117, Portales. . 
DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 


er Danfelser, B.M., M.A., President. Faculty 
of 18 Teachers. 123 So. Broadway, Albu- 
querque. 

PAGE, Robert—B.A., M.M., Instructor of Voice, 
Eastern New Mexico University, Portales, 
N. M. 

NEW YORK 
ETTS, May L., Teacher of Piano, Associate 


Teacher to Guy Maier, 
New York City. 

HATCHEK, Walter — Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 

HUGHeS, EDWIN—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes. 
Classes in New York and Waashington, D.C. 
338 W. 89th St., New York 24, N. Y. 


719 Steinway Hall, 


MAYO, Gladys—Piano and Allied subjects. 
Special courses for teachers. 550 Riverside 
Drive, New York City. 


MILLER, Miss Rosalie —Teacher of Singing. 
Roosevelt College, Chicago. Studio: 200 West 


57th St., New York City. 

SCHOFIELD, Edgar — Singing: Voice-Building, 
Repertoire, Coaching. 50 West 67th Street, 
New York City 23. 
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TAYLOR, Bernard—Teacher of Singing, Juil- 
liard School of Music, New York City, Juilliard 
Summer School. Member American Academy 
of Teachers of Singing, National Association 
Teachers of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, New 
York City. 


WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12st 
St., New York City. 


OKLAHOMA 


COLLAR, Helen—Piano Dept., Oklahoma Col- 
lege for Women, 1828)% S. 19th St., Chickasha, 
Oklahoma. 

RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist - Composer - Teacher. Studio: 716 NW 
19th St., (Guest Teacher, Sherwood Music 
School, Chicago). Oklahoma City, Okla. 


PENNSYLVANIA 
MU PHI EPSILON, National Music - Sorority, 
Ruth Row Clutcher (Mrs. John) National Pres- 
ident, 21 Kent Road, Upper Darby. 


TENNESSEE 
JONES, John D.—Teacher of Piano, 614 West 
Hill, Apt. 44, Knoxville, Tenn. 
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Music In Alabama... 
(Continued from page 6) | 
theme of the Convention, “The Status 
of Music Education in the Schools of 
Alabama.” 
Dr. Goodman Gives 
Lecture-Recital 

An outstanding event of the month 
was the lecture-recital given by Dr. 
Paul Roe Goodman, national chairman 
of the Piano Guild, and well known 
for his interest in children’s and young 
people’s musical progress. The event 
was sponsored by the Charlanne Music 
Club. 

State Association 

A renewed wave of interest has been 
displayed during the past few weeks 
by music teachers and music educators 
throughout the State for the organiza- 
tion of a State Music Teachers’ Asso- 
ciation in Alabama. 

With the assistance of the Music 
Teachers’ National Association and 
Southwestern Musician magazine, it is 
hoped this interest might culminate 
into a complete and unified Associa- 
tion well in advance of Fall, so that 
teachers might be benefited through- 
out the full school year by the many 
advantages such an organization will 
provide. 


OMTA... 


(Continued from page 15) 
Altus Club 
Gives Concert for Fund 

The multiple piano concert sponsored 
by the MacDowell Club of Allied Arts 
in Altus, Oklahoma, during May marked 
the eighth consecutive year that 
local pianists have come together to 
perform for the benefit of the Club’s 
Scholarship Fund. More than 250 pian- 
ists, ranging from their first year in 
music to seasoned musicians, took part 
in what the Club terms a “home grown” 
production. 

Musie by both American and Euro- 
pean composers was represented. Pres- 
ident of the Club is Mrs. W. L. Mc- 
Curty. Music Chairman is Mrs. M. H. 
Wooldridge. Festival Manager is Mrs. 
W. B. Gover; and Mrs. Stella Parrish 
is in charge of publicity. 

& 


National Guild... 


(Continued from page 18) 

May Etts gave a spirited talk on the 
“Influence of Concerts on Teaching” 
for the New York Piano Congress. She 
was questioned from the floor about 
the MTNA Convention in Dallas, and 
gave an extempore account of events 
with remarkable poise and memory, 
praising the wonderful planning and 
hospitality of the Texas people. 








Russell Lanning, considered an au- 
thority on Bach, was the speaker en- 
gaged for the Teachers’ Institute held 
during April by the Washington Music 
Teachers Association in conjunction 
with the American University at Wash- 
ington, D. C. 
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A Valuake Sewice FREE 
Choral Directors 


COMPLETE MINIATURES 
of 


Hall & McCreary Choral Octavos 


Thousands of directors in schools and churches the country over sing the 
praises of H. & M.’s unique service. When they need choral music they 
turn to their Miniatures where they may inspect every note and word of 
an infinite variety of better music marked by expert craftsmanship in 
arrangement and style. 

By keeping a reference file of all of the miniatures as they are received, 
they save the time, trouble and expense of sending for music on approval. 
The music is there when they want it! 

If you are a choral director and do not receive miniatures, we will be 
glad to extend this service to you. Write us and you'll receive all future 
mailings—FREE, of course! 


HALL & McCREARY COMPANY 


Publishers of Better Music 
434 S. Wabash Ave. 
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THE MAJORS 
and 
THEIR RELATIVES 


by EULA ASHWORTH LINDFORS 











This valuable book is one of the best sellers in our list. 
It contains every major scale and its three minor relatives 
in octave form; in order that the student may be able to 
understand scale building and the origin of the signatures 
of the various scales, a small diagram is placed at the top 
of each page showing the formation of the scale or scales 
below to fit its particular pattern. 


No. 8218 Price $1.00 


U. FISCHER g BRO. 119 West 40th Street, New York 18,N.Y. 























z) \ST. LOUIS INSTITUTE of MUSIC , iy 


John Philip Blake, Jr., President 





Master of Music Degree in 23 Fields 
Bachelor of Music Degree in 24 Fields 
Diploma in Opera Performance 
INSTITUTIONAL MEMBER NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC 


For catalog or further information write 


7801 Bonhomme Avenue St. Louis 5, Missouri 








Writing of Music 
Manuscript 


is a difficult - arduous and 
intricate job 


Use Only The Best 
and Most Durable Manuscript Paper 


PARCHMENT BRAND 
IS THE BEST 


Send for a FREE— Sample Sheet 


Helwin Spiral Books 
NO WASTE 


Buy the Size You Need 


Professional—size 9 - 12 
— TWELVE STAVES — 
48 pages — _ .60 
64 pages — .75 
96 pages — 1.00 
Student — size 7 x 81% 
Six Staves — Wide Spaces 


32 Pages — .25 
48 pages —_ .35 


64 pages — _ .40 


The Same—Finest Manuscript Paper 
With Heavy Durable Cover For 
Both Sizes 


FOR SALE— WHERE YOU BUY 
YOUR MUSIC 


150 ORIGINAL EXERCISES 


- By Grover C. Yaus 
and Roy M. Miller 
Designed Expressly For Teaching 
DIVISION OF MEASURE 
TEMPOS AND RHYTHMS 
WITH 
WARM UP — TUNE UP 
AND 
SCALE EXERCISES 


Published for All Band and 


Orchestral Instruments 


Conductor $1.00 — Parts 60c each 


BELWIN 


Rockville Centre Long Island, N. Y. 
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HOWARD PAYNE 
~ COLLEGE 


Brownwood, Texas 


‘te 


SoBe 


rT 
> 


Se 


Dr. Clyde Jay Garrett THIEBAUD RICHEY STEWART 
Voice-Oratorio Chorus-Drama Piano-Theory Voice-Choir Art Director 
Dean, Division of Fine Arts 


DIVISION OF FINE ARTS 


Departments of 


DENMAN 


MUSIC RINE 
DRAMA , 


, COURSES OF STUDY LEADING TO THE DEGREES 
PARKER Bachelor of Arts 
San 


Bachelor of Science 
;' SCHRAM 
Bachelor of Music Education _— een 


Drama 
Master of Arts in Ten Major/Minor Fields 


$+ 4 
tes. 


ar TWO 
i a SUMMER 
A, TERMS 


Orean MAY 29-JULY 30 JULY 31-AUGUST 30 : : 


Graduate and Undergraduate work ee Asst. 


offered both terms. 


Music Education Workshop. Band Clinic. Summer 


Chorus. Out-door Operetta. Summer Play Group. 


E. RICHEY 
Theory-Voice 


For further information 


. N. JONE 
write —— 


Piano 


THE REGISTRAR, HOWARD PAYNE COLLEGE 


Brownwood, Texas 
GARRETT LOWE 
Piano-Theory Strings 











